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XnMitction 

| r«ni«ml>«r vividly th« day that I set eyes on my very first monster magazine. It was called 
MONSTERS RND THINGS, and bore a wonderfully lurid front cover showing a mouldy 
mummy in pursuit of a buxom female (goodness knows to what purpose). HORROR 
BERSTS DINE TONIGHT. It screamed, and went on to promise 'Stories find Pictures To 
Turn Your Hair White!' This was an invitation I found impossible to resist, and I shelled 
out the princely sum of one shilling and sixpence to read all about the history of Frankenstein 
movies and the various methods of embalming favoured by the ancient Egyptians. That sort of 
information could come in handy someday. 

MONSTERS RND THINGS was an Rmerican magazine already long out of print before I came 
across that precious copy larking enticingly among the TRUE DETECTIVES in the shadowy 
interior of a local newsagents. It didn't turn my hair white, but it did encourage me to seek out 
others like it. The best and most influential of the early monster mags was Forry ]. Rckerman's , 
legendary FRMOUS MONSTERS OF FILMLRND. which offered a pun*filled panorama of the t 
horror scene aimed at American kids and teenagers (who didn't hove to wait until they were 16 ' 
years old or over to get in to see such genre gems as I WAS A TEENAGE WEREWOLF and THE 
INCREDIBLY STRANGE CREATURES WHO STOPPED LIVING AND BECAME MIXED-UP ZOM- 
BIES). 

Impressionable, horror-starved British kids such as myself discovered a whole new world of j 
wonders within the pages of FAMOUS MONSTERS. We also discovered more bad puns than in ' 
a host of CARRY ON movies. Hollywood became Horrorwood, and California was Karloff-ornia. 
The picture request spot was called 'You Axed For It'. I drooled with envy over some of the 
things our American cousins could purchase: tiny monkeys and seahorses, grisly mutant masks, 
and working models of the guillotine, ('Amaze your friends!') I spent most of my later childhood 
asking my parents how we could acquire a zip code. 

F.M. also encouraged its readers to send in pictures of themselves made up with fangs or 
prosthetic scars, which made their letters pages very colourful indeed. As the magazine went 
from strength to strength, so it bred countless cheap imitations like 
MAD MONSTERS and HORROR MONSTERS (edited by somebody 
called Abernathy Farquondi), which took dreadful punning to new 
heights. But the only serious rival to FAMOUS MONSTERS was the far 
more critical and serious CASTLE OF FRANKENSTEIN, which lasted 2S 
issues and included features by director )oe Dante and William K. 

Everson and was heavily into political criticism of the underhand 
activities of 'Tricky Dicky' Nixon. 

The UK has long had a flourishing fanzine press, but it is only in 
recent years that a number of mainstream professional publications 
have attempted to mine the same commercial horror market as Ameri- 
can publications like FANGORIA and GOREZONE. THE DARK SIDE is 
In the foreground of these, a lot more critical and opinionated than 
FAMOUS MONSTERS ever was, and hopefully all the better for it. But 
you wouldn't be reading these words now if those great monster mags 
hadn't inspired me as a child. I only hope that this magazine will 
k similarly fire the imagination of youngsters out there now, some of a., 

Iwhom will be the Clive Barkers, the Stephen Kings, and the magazine ^ 

leditors of tomorrow. Stay with us. As Forry would say, the beast is yet to come... 
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ht' cast and crew of .'l.WIAC 
cot* 2 arc set up in a church 
. cafeteria in West New York. 

which is - conlrar>- to what you 
mifihl think - in New Jersey. It's 
freezintt cold outside, and ever>'une who 
doesn't have to he outdoors is clustered 
around one of the lonit lunch tables in 
the shadow of haskethall hoops and 
inspirational posters. Director Bill 
. \ Lustig darts inside, bundled up in 
a puffy tan down jacket, grabs 
some coffee and heads hack out. 
".Are we having fun yet"? he asks no- 
1"^ one in particular. 

' .'lAM.AC COP was something of a 
^ surprise: a small picture that turned out to 
; be pretty entertaining. The idea was born 
9 over lunch. Lustig and Larr>' Cohen, who 
’ both wrote the M.WIAC COP and the 
M.ANLAC COP 2 scripts, agree that it xvas 
near Lincoln Center, though Lustig says it 
was at The Ginger .Man and Cohen 
remembers it as the restaurant of the 
Mayflower Hotel. But they agree on the 
rest. "Larn' asked how come I'd never 
made a sequel to M.A.NIAC." Lustig 
relates. "And I said I'd 
never been able to 
figure a direction 


Maitland McDonagh goes on set with MpNIfiC COP 2 



in his screenplays and backed off. “1 don’t 
go on the set. Bill's the director, and I'm a 
director myself, so I know better than to 
give him one more thing to worry about, 
you know? On the first picture I was on 
the set for one day. I made four or five 
suggestions and he used every one of 
them. 

“I'm sure if I went down now I could 
have a lot of input, but it wouldn't be 
right. I did a play once in New York, with 
Joshua Logan producing. Logan never 
came to the theatre once: he told me. “If 
the actors see me they'll think I'm 
directing, and I'm not. You are.' Joshua 
Logan showed me that courtesy, so the 
least I can do is show it to another 
director. But he'll call me up, and if there's 
anything useful I can tell him, it's his." 

MANIAC COP wasn't HENRY V. but it 
was a great idea, nicely played out. New 
York is under siege, people are being killed, 
and the culprit is... yes. a maniac cop. 
Specifically, Matt Cordell, a straight arrow 
cop who ran foul of the brass, was sent to 
prison on a trumped-up charge and killed 
by his fellow inmates. Or was he? I'ndead. 
or alive and crazed with vengeance. Cordell 
is an avenging demon in blue and until 
he's stopped, no-one is safe. 

“MANIAC COP 2 happened because of 
MANIAC COP. It's like a recurring 
diesease." Cohen says wryly. “You think 
you're all better, but you're not MANIAC 
COP 2 is a relapse." He adopts a serious 
tone. “It's going to be a much better 
picture that the first one. The script is 
much better, the cast is much better, the 
budget is better. Bill Lustig is a better 
director now than he was then." 

Robert Z’Adar is six foot plus of well- 
proportioned muscle, soft spoken but 
nevertheless imposing. He played Cordell 


Laurene Landon and Bruce Campbell 
what kind of movie you make, with a title 
like that you can sell it." 

The only dissenting voice came from 
the film's eventual distributor, Shapiro/ 
Clickenhaus. "They came to me and said, 
'You can't release a picture called MANIAC 
COP. You've got to come up with a new 
title,'” says Cohen. "I said. ‘You are 
kidding me - that's the greatest box office 
title going.' Eventually I prevailed, but it 
was a long and tedious process. I mean, 
everything you need to know about the 
show is right there in two words. Two 


words! That's economy of expression," 
Larry Cohen is a longtime hyphenate, 
often writing, producing and directing. His 
history as a director is checkered, but he's 
nothing if not a great screenwriter (“He 's 
one of those people who's always got an 
idea - you never know what he'll come up 
with next,' says actress Laurene Landon. 
“You have to wonder what goes on in his 
mind when you look at what he writes."), 
witness films as varied as IT’S ALIVE. 
COD TOLD ME TO and BEST SELLER. 
On the MANIAC COP files. Cohen turned 


in the first film and is back for the sequel, 
waiting in the upstairs chamber 
- complete with stained glass windows - 
that's serving as dressing room for the 
entire cast. Z'Adar's background includes 
writing television jingles and his training 
extends to musical theatre, but he's got a 
look that “unusual" doesn't really begin to 
describe. What you can't take your eyes off 
is his tremendous jaw, which has gained 
him the roles of tough guys in films as 
various as TANGO & CASH (sadistic 
prison bully). THE LAST INTERVIEW 
(coroner). THE BIG SWEAT (detective). 
KISS OF DEATH (angel of death). THE 
FINAL SANACTION (brainwashed 


Matt Cordell goes up in flames 




L»utene Landon's in the wrong movie 


picture. It's just about what happens when 
Kro multiple killers cross paths. There are 
so many of them running around the 
countiy*- it had to happen. UTiat it isn't is 
a slasher picture." 

~Cordeil comes back almost 
dead." Z'Adar continues. “All he wanted 
was to be the best cop there was and all 
these horrible, brutal things have 
happened to him and warped his 
sprirt into a monster. Then he 


This picture is NOT posed! 


a formidable set of adversaries. There's 
officer Teresa Mallory, (Laurene Landon. 
reprising her role) who survived one 
encounter with the Maniac Cop and is 
convinced he's back. Officer Susan Riley 
(Claudia Christian). the police 
psychologist in whom .Mallory confides, 
and Detective Sean McKinney (Robert 
Davi), a no-nonsense veteran who just 
wants to get to the bottom of the mess. 

Tonight's shoot involves a taxi stunt; 
it’s part of a scene in which Cordell tries 
to murder Mallory and Riley. The taxi - a 
big yellow cab - is riding on the rim, 
sending a shower of sparks along the 
pavement. The pavement is roped off out 
of camera range and the street barricaded 
at both ends. Z'Adar is needed only briefly, 
and since he'll be seen in the shot from 
the waist up and from the back only, he's 
wearing his jacket and hat over his own 
jeans and he isn't in make-up. 

Christian and Landon. who are called 
later, get into costume and make-up. 
Christian's white cashmere sweater is 
shedding on her black stretch pants. "It 
took a man to Rgure 
out this costume,” 
she laughs, picking 
off some stray hairs. 

Slight and animated, 

Christian 


Russian soldier) and. of course, the 
M.AN1AC COP. 

"I understand that the character of 
.Matt Cordell was based loosely on a real 
cop of the 1950s. a good cop who had a 
tendency to take things too far." Z’Adar 
explains. "Kind of the original DIRTY 
H.ARRY . In the first film Cordell gets set 
up on a murder charge and sent to jail, 
where he's in with all these guys he put 
away. He gets hacked to death with shivs 
in the shower - my nude shower scene 
- and. as you know. Rill Lustig loves 
his blood, so the whole thing got 
pretty gory. Anyway, Cordell comes 
back as a kind of terminator, an 
undead cop they can't kill. And 
though he gets beat up something 
awful and goes off the end of the pier 
at the end, you see my hand coming out 
o the water, so you know Cordell is going 
to be for more." 

Cordell is indeed back for more, but 
MANIAC COP 2 doesn't just repri.se the 
first picture's mayhem. "MANIAC COP 2 
is a hybrid," Cohen explains. “A police 
action thriller crossed with a horror 


teams up with Terkel. a serial murderer 
who's one sick puppy. Well, when you 
bring two sick puppies together, you know 
there's going to be sickness all over! After 
they get through with their basic agenda 
- killing and throwing New York City into 
a panic - they decide they're going to bust 
ali the prisoners out of Sing Sing." 

Cordell and his serial killer friend face 


looks an unlikely opponent for a killer cop 
from beyond the grave. "Listen, after 
playing a stripper with a machine gun 
possessed by an alien criminal (in THE 
HIDDEN), this role looks pretty normal. 
I'm a cop. someone who never got out 
there on the front lines. My character, 
Susan, has a background in psychology, 
so she was offered a position counselling 
other cops and she took it - that's a pretty 
rational choice, don't you think? 

The only weird thing here is what's 
going on with the maniac cop. He has a 
chance to kill her; he has more than one 
chance to kill her. But he doesn't. VVhat's 
going on here? Is my character having 
some kind of romance with a dead man? 
Now that's scary!" Christian's delicate 
looks belie her hearty laugh. She's also 
less buxom than you'd expect after having 
seen her as a killer stripper. She throws 
her head back and guffaws. "Oh yeah, they 



Even Maniac Cops stop for coffee and 
doughnuts 


had to get out the stunt boobs for that!" 
she says. "For CLEAN AND SOBER, too. 
because I was supposed to be a sexpot. I 
tell you. I get on the set and suddenly 
they're saying ‘Here comes Claudia - stuff 
her!' 

"You know. I was always the 
comedienne, and when i got into acting I 
thought I was going to be like Lucille Ball 
or something. Instead, look at me: I get to 
be a drug addict, a killer stripper, a cop 

- more than once! - who would have 
though it? There must be one hell of a 
shortage of strong women for these roles 
if they're going to me!" 

Landon. a longtime exploitation 
favourite fidgets while she talks. "Theresa 
is an undercover policewoman who's 
convinced the maniac cop is still alive. 
Nobody believes her, of course. They all 
want to put her in a mental institution, 
but she's right and they wind up sorry. 

“1 think my favourite scene is the one 
where 1 take a live chainsaw to the maniac 
cop. It's so funny it made me laugh out 
loud when I read it, and yet you're 
supposed to take it so seriously... that's 
tough for me. taking things like that 
seriously. I think Larry may have been 
subliminally influenced by my telling him 
1 bought a chainsaw for my ex-boyfriend!" 
(The boyfriend. Christian Brando 

- recently arrested for murdering his 
sister's boyfriend, was working as a 
landscaper when he and Landon met.) The 
script aside read, "Yes. the heroine grabs a 
chainsaw and goes after the maniac." 

There's a commotion outside. The taxi 


stunt has gone fabulously, except that the 
follow car - the one with one of the 
cameras mounted on the hood - has 
slammed into it. The possible damage has 
to he assessed before the shoot can 
continue, and everybody's muttering "It's 
always something" like a mantra. 

The third maniac cop killer isn't on set. 
Robert Davi is flying in from the West 
Coast later in the week to begin his scenes. 
Slender and intense, with deeply 
pockmarked skin. Davi skyrocketed into 
the public eye with his role as a drug baron 
opposite Timothy Dalton in the most 
recent James Bond film, LICENCE TO 
KILL. “McKinney is a tough cop," he says. 
“He's developed a thick skin to get 
through what he has to do and he's pissed 
off that he has to see this police shrink. 
He's not into all this stuff about feelings 
and emotions. 

"He's been on the streets and he thinks 
he knows what's worth being afraid of and 
what's not. A junkie with a gun. a serial 
killer - that's something to be afraid of. 
and you deal with them by being tough. A 
maniac cop, some kind of ghost or 
something that's back from the dead 
- that's bullshit. McKinney admires .Matt 
Cordell, he respects that Cordell was a 
policeman with pride in his profession and 
the guts to buck authority and do what he 
knew was right. But Cordell back from the 
dead? No way." 

MANIAC COP maintained some 
ambiguity about Cordell's precUe nature, 
though Cohen maintains, "You knew the 
maniac cop was supernatural in the first 
place. Slashed to death in the shower, all 
those cops shooting at him. plunged into 
the river - he was always more dead than 
alive." He goes on to say, "1 think that's 
the secret of all these characters who have 
been such successes in horror movies - 
Jason and Freddy and Michael .Myers. 
Their fans love that they can't be killed. 
The fact that they're supernatural makes 
the violence fun. not like real life murder. 
It’s all make believe, like a fairy tale." 

But. Z'Adar points out. "Cordell isn't 
.Michael Myers. He was a good guy. but 
everything he's been through has turned 
him into a kind of Frankenstein's 



monster. There's a flashback to the scene 
in which he gets killed by (he prisoners, 
and I think its important because it 
reminds you who he was... that makes 
what he's become so much more 
horrifying, almost tragic." He laughs. "I 
just did a body casting for the appliance 
they're going to use for that scene." he 
says. "Cordel gets stabbed so many times, 
they're trying to find places to stick the 
knives into me! 1 look like a walking 
cutlery display." 

Cordell's look, designed by Dean Gates, 



Do you feel lucky? 


is far more elaborate than the scar 
prosthetics used in the First film.. “In the 
first picture there was six or .seven pieces 
that looked like hack marhs." says Z'Adar. 
"But this time I'm wearing a full mask 
that's made to look like I've been in the 
water for a long time. I'm all decayed and 
white and I’m missing an ear... it's all 
pretty grotesque. I tried the mask on for 
the first time yesterday and, to be perfectly 
honest, I had to ask them to poke two little 
holes in it. because I felt as though I was 
suffocating. I'm not afraid of too many 
things, but I have a real fear of being 
suffocated and that mask was a little 
difficult to deal with at first." 

The movie's big set piece takes place in 
Sing Sing, where Cordell and Terkel have 
gone to recruit the army of killers with 
which they're going to wreak havoc on a 
previously unimaginable scale. At the 
eleventh hour. Cordell's repressed better 
nature asserts itself, and he turns on 
Terkel and the prisoners. The scene's 
theme is bum. baby. bum. and the fire 
stunts are both extensive and impressive - 
they are reportedly one of the reasons the 
film ran into trouble in the States with the 
MPAA. 

It certainly looks like the end for Matt 
Cordell, but it looked that way at the end 
of .MANIAC COP. too. and here we are 
making a new one. Could Cordell come 
back for more? Says Z'Adar. “The film 
ends with Cordell's funeral, everybody 
saying what a shame he isn't here to see it. 
And then what do you see but a shadow 
over the cemetary. 

"Now, what that might mean for the 
third film I don't know: whether Cordell is 
going to come back again as a good cop 
who's totally disfigured but still dedicated 
to Fighting crime or whether he's going to 
be resurrected to go on a killing spree. I 
don’t know." 
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If you have something you want to get off your chest, don't be afraid to scream 
at us about it. Send your bouquests or brickbats to Post Mortem, The Dark Side, 
Panini House, 11^120 Goswell Road, London EC1 7QD 


Dear Editor, 

Firstly, I must congratulate you 
on the publication of what must 
surely be the most 
comprehensive, attractively- 
presented and well-priced horror 
magazine available at present. 

Paging through my December 
edition of The Dark Side, I am 
delighted to see the addition of 
the 'Post Mortem ' readers ' 
letters, to your list of regular 
columns. / find it interesting to 
read what other readers have to 
say about the magazine. Besides, 
constructive criticism is an 
excellent way for a magazine to 
better itself. / was glad to see a 
person of my own age group 
showing an interest in the horror 
genre (I myself am fifteen gears 
old, Andy Watters of Shropshire 
is fourteen). 

Your ‘Prints of Darkness' 
section, I believe, is too short. A 
few extra pages of horror novel 
reviews would certainly not go 
amiss. The layout, artwork and 
general appearance of the 
magazine are perfect. 

Perhaps it might be 
worthwhile to organise some sort 
of penfriend co-operative, in 
which fans of the macabre might 
be able to contact each other 
through The Dark Side. I, for 
one would be interested in such a 
service. 

Oliver Conroy, 

Co, Louth, Ireland. 



Dear Sir. 

Back in the 70s I picked up a 
magazine which had in it a 
review of a film called THE 
BVSHWACKER, two pages of 
stills, and a synopsis, which to 
this day / have been unable to 
track down. Do not confuse this 
title with a film of the same 
name made in I9S2 starring Lon 


Chaney and Dorothy Malone. To 
give an idea of the plotline: three 
women and their pilot crashland 
in the desert. After much 
bonking, they realise they are not 
the only ones around. Lurking in 
the bush is a large nutcase, who 
after killing two of the women, is 
killed by the pilot with a flare 
pistol. Can you shed any light on 
this masterpiece, and end my 
quest? / think your magazine is 
great, and look forward to 
number three. How about 
reviewing more films from the 
50s and 60s? 

Yours in fantasy, 

C. Rendell, Coventry. 

No sooner said than done: you 'll 
note our coivrage of the 
Quatermass movies in the last 
issue, and look for a Bert 1. 

Gordon retrospective as u'ell, 
coming up shortly. As for this 
BVSHWACKER movie, the plot 
sounds similar to that of a picture 
called HUMONCOUS directed by 
Paul (PROM NIGHT) Lynch. But 
that wasn't made until 1982, so it 
couldn't have turned up in a 70s 
mag. It's not in any reference 
books, so either it had a title 
change or wasn't released at all. 
Perhaps other DARK SIDE readers 
can cast some light on this one...? 



Dear Mr Bryce, 

When I First saw THE DARK 
SIDE in a sleazy little 
newagent’s shop, I thought 'Oh 
Crud, it’s a FEAR ripoff. ’ But 
after purchasing a copy and 
reading it, I uvs pleasantly 
surprised to discover yet another 
reasonable magazine which deals 
with one of my favourite genres, 
and one which brought with it 
some original ideas in both 
format and presentation. So keep 
up the good work on those 
counts. 


However, to praise you is not 
all this letter was written to do. I 
would like primarily to criticise 
your cinema and book reviewers 
for their narrow-minded 
approach. For example, John 
Brosnan states quite clearly in 
issue one that he will not be 
looking at any 'Sword and 
Sorcery' fantasy because he 
personally dislikes them. Surely 
critics should have open minds 
on all subject matter and 
therefore be able to judge a book 
by its literary content, without 
previous bias of any sort? 

Many persons involved in the 
DARK(er) SIDE of entertainment 
moan about the professional 
crtitics, such as Barry Norman, 
who slam the genre whenever 
they are given the chance, so 
why does an obviously pro- 
fantastique magazine encourage 
this stifling approach within its 
own reviewing columns? If it’s a 
fantasy reviewer you need, then 
let me know, but really I think 
that if Mr Brosnan is to man the 
books column he should be force- 
fed a Sword and Sorcery novel 
each month, just to open up his 
squinting optics! 

Alan Frank, a well known and 
generally proficient observer of 
movies, made some good and 
accurate comments concerning a 
couple of the films discussed in 
issue two, although his views on 
'Vampire’s Kiss’ differ quite 
considerably from other reviews 
I’ve read, but it's not with Mr 
Frank that I’ve got a bone to 
pick. I thought that some of 
David Cox’s comments about 
'Flatliners' and 'Dark Man’ were 
very unfair and extremely 
prejudiced, to say the least. 
Perhaps Mr Cox would benefit 
from leaving the scene in the 
near future, so that he can return 
at a later date and perchance 
enjoy a film without feeling the 
need to point out some of its 
more obvious problems, ones 
which I am sure most audiences 
will notice on their own, but who 
probably UHtn’t hold it personally 
against the director, as he seems 


to do! Mr Cox's treatment of 
these two very professional and 
entertaining films was shabby, 
and on the whole, upjust. Of 
course they could have been 
better, what film couldn't? But it 
would seem that he does not 
realise that he's supposed to 
criticise the movie as it stands, 
not as it could have been! It has 
always been easier to criticise 
than praise, but if David Cox is 
to continue making noises in 
your magazine, can they be of a 
constructive nature as well, 
otherwise I am sure that you 
could find someone who is more 
competent then he... 

Anyway, thanks for listening 
to my manic mouthful of moans 
and groans. I look forward to 
seeing if you dare to print such a 
critical letter...! 

Yours Sincerely, 

Justin Richards, 

Bevere, Worcester. 

Of course we're not scared of a bit 
of criticism. Justin, and neither, 
I'm sure, are Sam Raimi or Joe! 
Schumaker, the directors of 
DARKMAN and FLATLINERS. 

Both films have made a staggering 
amount of money, so / expect they 
can live with the odd bad review! 

It is more than a little unfair, 
however, to suggest that David 
Cox should be given the elbow just 
because his critical opinion is at 
odds with your own. Ironicatly. 
genre magazines are frequently 
taken to task for not being critical 
ENOUGH of the moiies they 
review. I personally thought David 
was spot-on with his slagging-off 
of the dismal FLATLINERS, and 
while / enjoyed D^KMAN a lot 
more than he did. I still found it a 
disappointment coming from 
somebody of Sam Raimi's 
incredible taient. As for John 
Brosnan 's refusal to handle any 
Sword and Sorcery novels, u-ell I 
think that he made that statement 
in a humorous vein. But by the 
great sword of Candalf you can 
take it from me that we WILL be 
covering such material in the 
future, etvn if I have to review the 
damn stuff myself! 
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FLESH GORDON MEETS THE COSMIC CHEERLEADERS 


'Lucky we remembered 
the af}ti-freeze!' 






'Wow! Look at those ^ 

bodacious babes!' 





4 

V’ Forty main sets were constructed for 

the Him, a massive undertaking which 
took a crew of thirty over four months and 
ate up most of the million dollar budget. 
Production designer Al Benjamin's brief 
was to create for the film a screen sci-fi 
presence somewhere between the 
simplistic, slightly dumb looking effects 
of the 1930s FLASH GORDON serials, 
and the pre-STAR WARS effects of the 
60$ sci-fi television series. 

Jason Williams played Flesh in the 
original, but he's lost his fresh-faced 





The Cosmic Cheerleaders in action. 


'Looks like rain. 


Wang makes a bold fashion statement 


It's not a porno movie of course, but 
admirers of the original will be pleased to 
hear it does get pretty near to the mark at 
times. One of the sets is the inside of a 
huge spaceship owned by an astronaut 
with a Wast fixation - so the entire ship 
is coloured and shaped like a breast, with 
controls that have mammary implications. 
Other sets include the fantasy land of the 
Mammary Mountains, the ice palace of 
Queen Frigid, the G spot Cafe, and Flesh's 
wild journey also takes him though the 
aptly-named asteroid belt where the 
unsavoury looking flying chunks emit 
noxious gases... ‘You can take almost any 
I part of the movie and there’s something 
I peculiar going on.' says Ziehm. ‘There is a 
Dominatrix Spider that is a gigantic, eight 
foot half woman and half spider who spins 
a huge web. There is a personality machine 
which changes people's personalities, and 
a Goberator. into which people are thrown 
and eaten up. And of course the film 
contains, numerous space cities and many 


monsters of assorted colours and sizes. 


a^al over the years and this time out the 
r^ has gone to 20-year-old Canadian kick 
hoxhm champion Vince Murdocco. who 
ns chosen because the producers liked 
the look of him when he drove his 
givifriead to audition for the film (the girl 
rrealualiy got a part as one of the Cosmic 
Cheerleaders). For the role of Dale Ardur. 
the filmmakers picked beautiful Robyn 
heiy. a ballet dancer who had never acted 
before - 'she had a nice smile, had 
personality, and projected a nice side 
which made her perfect for the part.’ says 


Ziehm. 

The main bad-girl role is taken care of 
by Morgan Fox. a strikingly attractive six- 
foot tall Canadian actress. She sticks out a 
mile as oversexed dominatrix. ‘Robunda 
Hooters.' a part that at first gave her a few 
sleepless nights. ’I wasn’t sure if I was cut 
out to play this kind of tough-talking 
woman.’ says the 19-year-old actress, a 
former Mi.ss W'orld/Canada. ‘And I didn’t 
want everyone to think 1 was doing a porno 
movie. Fortunately my parents backed me 
all the way...' 


including a giant ape known, for reasons 
that will become obvious, as King Dong!' 

In conclusion, Ziehm sums his picture 
up as. ’SATURDAY NIGHT LIVE meets 
STAR WARS. It's a parody in the ANIMAL 
HOUSE vein, with the kind of humour 
that will appeal to the college crowd. 
Where the old 1930s serials were 
unintentionally funnv. we hope our film is 
INTENTIONALLY funny. In those old 
serials, the heroes were simple guys who 
went after the villain and eventually saved 
the day in the seventh reel. Flesh is a hero 
in the same mould, only he has more 
trouble keeping his space suit on!’ 
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MIRACLE MILE 
USA 1988 

Scr/Din Steve D Jarnatt. 

Starring: Anthony Edwards. .Mare 
Winningham. John Agar. Lou Han- 
cock. Denise Crosby. 

Hemdale Releasing Corporation. 

Every so often there appears an 
unassuming movie to blow away 
the accumulated angst following 
months of viewing dull, uninspired 
‘product'. If there’s any justice 
MIRACLE MILE will join the small, 
elite circle of off-beat '80s classics 
(many of which have been pre- 
viewed at Shock Around the Clock, 
naturally...). That it is so mind- 
blowing comes as no little surprise 
considering its history and Steve 
DeJamatt's antecedents: scripted 
in 1978. principal photography 
completed in 1967. the directory's 


only other feature being CHERRY 
2000... Add to that the prospect of 
arch wimp/geek Edwards in a star- 
ring role and the prognosis is less 
than healthy. But what we have 
here is a daring cinematic achieve- 
ment and one of the finest inde- 
pendent pictures of the last decade. 

it begins with Edwards' voice- 
over musing on true love and hap- 
piness. then takes time for a lei- 
surely introduction to the charac- 
ters. and almost one-third of its 
running time has passed before the 
shock scenario is established. Af- 
ter missing his dream date Ed- 
wards answers a public phone and 
hears the hysterical raving of a 
missile silo employee who tells 
them that ‘they've finally done it' 
and a rocket strike will hit LA in an 
hour. The caller is gunned down 
and a sinister voice tells him to 


forget everything he's just heard. 
Edwards is left with just sixty 
minutes to decide if the call was 
genuine and what to do about it. 

MIRACLE MILE never mis- 
judges its pacing or narrative hooks 
~ the tension mounts to unbear- 
able levels as Edwards encounters 
a series of seemingly insurmount- 
able obstacles, weird people and 
nightmarish situations. DeJamatt 
elicits superb performances from 
virtually every cast member (even 
John Agar!) and deals with the 
ultimate horror in a sober, thor- 
oughly convincing manner. The 
film is thankfully devoid of preach- 
ing or messages and is all the more 
effective for being so. Most of the 
terror here is from all-too-human 
sources, though the main theme is 
as topical now as it would have been 
at the height of the Reagan/ 
Thatcher/engendered Cold War. 
Indeed, at a time when Britain and 
USA still refuse to abandon their 
senile militarism MIRACLE MILE 
hits home with a frighteningly rele- 
vant paranoia. 
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FRANKENSTEIN UNBOUND 

USA 1990 

Din Roger Corman. 

Starring: John Hurt. Bridget 
Fonda, Raul Julia, Kate Rabett. 
Michael Hutchence. Jason Pa* 
trie. 

Blue Dolphln/Wamer Bros. 


It’s difficult to remaiD objective 
about Roger Gorman's ‘trium* 
phant' return to directing - it 
hardly seems twenty years since 
VON RICHTOFEN AND BROWN. 
does it? Well, judging from the look 
of FRANKENSTEIN UNBOUND, 
old Rog's directorial flourishes are 
still Ormly rooted in the mid-60s. 
and for all its S9 miliion budget, 
this picture boasts a production de- 
sign resembling 'golden age' Ham- 
mer and 'Poe-era' Corman. Not that 
it's necessarily a bad thing - some 
of us would have been pretty disap- 
pointed if it had been otherwise. 

Based on Brian Aldiss' 1973 
novel, the film features Hurt as an 
inventor from the 21st 
Century who is sucked 
into a giant female sex 
organ in the sky 
(produced by his 
tampering with space 
and time) and is 
promptly whisked 
back to 1616. 

There he bumps 
into Baron 
Frankenstein 
(Raul Julia, 
who'll probably 
never work 
again) who is 
Up To No 
Good. The 
Baron has al- 
ready created 
one Monsti 
which i 


is busy tearing up the countryside 
(not to mention the local yokels, 
who are. unsurprisingly, revolt- 
ing). Burt also bumps into the 
much appealing Maiy soon-to-be- 
Shelly, who says "Byron and 
Shelley preach free 
love. I practice 


As the madly incoherent plot 
unfolds, the Monster rampages 
through towns, spilling guts and 
generally causing havoc (which 
Includes butchering Katie Rabett, 
Frankenstein’s fiancee). Katie is 
turned into a female monster. Burt 
talks to his computerised car a lot. 
and everyone is blown to 
blazes, with Hurt and the 
Monster ultimately bat- 
tling it out somewhere 
in the future in a 
fabulous plastic set. 
With never a dull 
moment (well, hardly 
any) FRANKENSTEIN 
UNBOUND makes up 
for its many failings 
by its full-throttle 
dementia, hammy 
acting, imbecilic 


cheap gore effects and meaningless 
finale. There are classic Corman 
'dream' sequences edited in at ran- 
dom intervals, dodgy matte paint- 
ings that look like they date from 
DEATH RACE 2000, not to men- 
tion Hutchence and Patric mincing 
around as Byron and Shelley... 
What all this means is that it’s top- 
notch Corman and that I 
give it my whole-hearted 
recommendation. 
Films like this 
are thin on the 
ground these 
days, so get 
to it! 
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Killer crocodiles, teenage exorcists, end hundred- 
foot pionts on the rampage. It's all in a day's 
work to our man in Milan. Martin Coxhead. 


D'Amanto. all of which would be pursued 
avidly by UK buyers. This year was 
different. Fabrizio de Angelis (producer of 
the Fulci classics of the early eighties) has 
set his sights on wider markets with action 
thrillers like THE LAST MATCH and COP 
TARGET, although he is currently 
winding up KILLER CROCODILE 2, a 
sequel to his own very entertaining 
KILLER CROCODILE, directed by SF.X 
doyen Cianetto De Rossi. At press time 
neither of these had been bought for the 
UK. 

Italy's Penta Film were selling a new 
Dario Argento production, the Michele 
Soavi film THE SECT, with Kelly Lee 
Curtis and Herbert Lorn. 'We find Britain 
a difficult market,' said a spokesman, 
finding no takers at the moment for the 
UK and still trying to sell the 1989 
Argento/Soavi collaboration THE 
CHURCH. 

To compound the dearth of product. 
Italy's usual prolific Variety Film, produc- 
ers in the past of Joe D'Amato's KILLING 


M ilan is believed to be the 
most expensive business 
city in the world. A short 
stay here can mean a hotel 
bill in the high hundreds, 
credit-card-punishing visits to restaurants 
for anything other than a slice of pizza, 
and cab fares limited only by your driver's 
imagination. 

But nevertheless, every year the 
independent film and video companies of 
the world gather for a week in a 
claustrophobic conference centre called 
the Fiera for MIFED, the annual meeting 
of the indies where films are bought and 
sold for all territories of the world, be they 
as finished films. Rims in post-production, 
actual shooting, pre-production, existing 
only as scripts or - as has happened more 
than once - as pieces of artwork, usually 
by Casaro or Sciotti. 

With over thirty screening rooms. The 
Fiera is well-suited to this sort of 
gathering, and the deals done here are for 
the movies you'll be watching in your local 
multiplex, or more probably on your VCR 
over the next two years. Literally millions 
are done in deals between British 
distributors and Rim companies of the 
world, but this year the companies were 
finding it harder and harder to find 
product for the UK. Labouring under 
diminishing video rentals, general 
declining audiences, heaNy censorship, and 
the general lack of good product, there 
was a noticeable trend - Horror was out. 
The past Rve to seven years at MIFED 

Zombie King Lucio Fuhi 


have generally been horror festivals. The 
Italians would be there in force, with 
finished movies from Fulci (of whom, 
more later). Lenzi, Argento. Bava and 
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BIRDS and SHARKS - DEEP BLOOD, as 
well as Bruno Mattel's ZOMBI 3, 
ROBOWAR and the underrated SHOCK- 
ING DARK, were only showing one movie, 
Carlos Aured's confused NIGHT KILLER 
with Jared Martin. After fifteen minutes of 
Martin alternately threatening and trying 
to seduce a woman who has attempted 
suicide - intercut with seemingly uncon- 
nected footage of a warty alien caressing a 
dead body in a morgue - I gave up and 
went for an expresso. 

The cheapies seem less in evidence than 


biack zombies on Haiti claim a few vic- 
tims, giving a woman a boat hook in the 
eye and letting her scream and spurt for a 
minute or so before delivering a meat 
cleaver in the head complete with a 
squidge of brains. Any takers for the UK? 
Don't be silly. 

tVliere Charles Band used to reign su- 
preme with outrageous ads for movies 
which would never see the light of day 
(and any movies with blood and topless 
women in were considered hot British 
video property), 'smaller' movies are now 


usual, deftly avoiding SORORITY GIRLS 
AND THE CREATURE FROM HELL, and 
Fred Olcn Ray's SPIRITS with Erik 
Estrada as an exorcist (honest). Brian 
Yuzna seemed to be slumming it by direct- 
ing SILENT NIGHT, DEADLY NIGHT 
PART 4 with Maud Adams, and with a 
shudder we heard of TEENAGE EXOR- 
CIST starring and with a screenplay by 
Brinke Stevens... 

Old style Italian blood 'n' gore was to be 
found with the promo reel for Umberto 
Lenzi’s BLACK DEMONS, which appears 
to be a remake of ZO.MBIE FLESH EAT- 
ERS. The gore runs in torrents as the 


the order of the 
to Rnd the nexi 
OTAPE, with or without Rob Lowe... 

It wasn't entirely doom, gloom and 
videotape. Some of the movies screened 
were remarkably good. Alas it was easier 
to list the failures. 

The worst of a bad lot had to be XTRO 
II, a sequel which is absolutely nothing to 
do with the Harry Bromley Davenport 
original, except for the little detail that 
somehow he directs, possibly under the 
threat of violence. While the original had 
lot of faults, this cynical sequel is 
nected in name only, being a terrible 
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.\LIEN rip-off featuring scientists in an 
underground lab being menaced by a rod- 
manipulated lump of latex about as men- 
acing as a balloon on a stick. Although a 
Canadian production, it seems partly 
dubbed, and features the stalwart of the 
cheap film world in Jan-Michael Vincent. 
This is truly one of the tackiest and most 
misleading 'sequels' ever. Avoid it when it 
comes out on video from Imperial. 

S^'NGENOR, the long-delayed sequel to 
Hllliam Malone’s SCARED TO DEATH, 
was a bizarre mixture of failed black com- 
edy. H.R. Giger design rip-offs and poor 
writing, lifted only by a performance by 
RE-AMMATOR star David Gale which 
makes Steven Berkoff at full-throttle look 
pomped full of Valium. 

On the good side were STEPHEN 
hING'S GRA\'EYARD SHIFT, which had 
the guy next to me squirming from the 
•ff; PI PPETMASTER 11. nothing new in 
the script but good directorial touches 
from animator-turned-director David 
Alen: Savini’s NIGHT OF THE LIVING 
OCAD which genuinely does not deserve 
tfw crilicial drubbing it has received: and 
the multi-million-Yen and very silly 
COOZILLA VS. BIOLLANTE. in which the 
ginu scaly one fights a hundred-foot high 
piMt. created by fusing Godzilla cells with 
the cells of a rose bush which harbours 
tftt soul of a scientist's murdered daugh- 
ter. Cot all that? 

THE Rl'NESTONE was a something- 
ii Uose-in-the-city movie, but with an 
capoyably witty slant. Traditional cliches 
nch as bringing the police in have clever 
•Mists • 250 cops are effortlessly wiped 
•Mt at one stakeout! - and since the 
icuemment features an eternal monster 
afacmst a genuine Deity (played by DIE 
HARD’S Alexander Godenov) one can’t 
fphin that the movie lacks ambition. 

•tinners for British video were 
■meworid. who signed two of the best 
wA ALLIC.ATOR II - THE MUTATION 
mi >CA.\NERS II - THE NEW ORDER. 
TW first is a very entertaining re-run of 
ikn croc story, with good performances 
irom Joseph Bologna as a tough cop and 
Rsekard Lynch as good of down South 
‘tUm hunter. The rogue reptile is better 




too this time in this Jon Hess-directed 
flick. Christian Duguay's SCANNERS H 
is genuinely better than anyone could have 
expected, expanding the Scanners story 
credibly through a strong screenplay by B. 
J. Nelson. Here the Scanners are being 
hunted and used by a corrupt police chief 
(Yvan Ponton) for political ends. Addicted 
to a drug called EPH-2, the Scanners 
slowly die through use of it. ending up 
looking rather like AIDS sufferers. Ponton 


wants one particular Scanner. David 
Helium (David Hewlett) to join him. but 
David discovers Ponton’s aims and tries to 
stop him. The above synopsis doesn’t do 
the screenplay justice, and Duguay avoids 
the urge to over-do the FX, limiting them 
to a couple of gruesome scenes, one of 
which - a brain being squeezed through 
the back of a man's head - will probably be 
trimmed for the UK. 

Truly extraordinary was SINGAPORE 
SLING, an incredible cross between 
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ERASERHEAD. LAURA and the cult camp 
hit THUNDERCRACK. The plot, visuals 
and atmosphere are impossible to de- 
scribe. but suffice it to say that on the 
surface it's about a wounded private 
detective who falls into the clutches of 
incestuous mother-and-daughter serial 
killers. That’s the first 3 of 109 minutes... 
A Creek production, mostly in English, 
and shot in black-and-white. SINGAPORE 
SLING is one of the few Rims of the past 
fifteen years one can say is truli/ dis- 
turbing. It slays with you. Expect to hear 
a lot more about it when it plays the Scala 
later in the year. 

Although it was great to see him back. 
Lucio Pulci’s DEMONIA. was severely 
hampered by an obviously rock-bottom 
budget and limited locations in Sicily. The 
gore was there, such as a man ripped in 
half between two trees (a-la CUT AND 
RUN), and a butcher having his tongue 
nailed to his own chopping block and a 
woman having her eyes gouged out by her 
cats. Alas only the last of these FX works, 
the first using one of the most obvious 
and badly-coloured latex appliances ever to 
see the light of the projector bulb. No 
surprise that one of the FX crew is the 
aptly-named Elio Terribili... 

Lucidly Fulci’s other projects for Wind 
Film seemed more encouraging. Just 
completed is VOICES FROM BEYOND, a 
Ciallo thriller with Duilio Del prele 
concerning a rich family who are all 
suspected of murder when the elderly 
patriach dies of a massive haemmorhage. 
The young daughter (Karina Huff) is 
understandably alarmed when her 
putrefying father's spirit appears and tells 
her to find his murderer. From the footage 
shown it has far higher production values 
than DEMONIA. 

Currently in production is NIGHT- 
MARE CONCERT, a horror movie also 
known under the wonderful title, THE 
CAT IN YOUR BRAIN, while in the future 
for Wind Film is the family flick U'HITE 
FA.NG IN NEW YORK, a follow-up to 
WHITE FANG of the early Seventies. 

Most of the rest of the preproduction 
news concerned sequels. Follow-ups were 
touted to movies which had trouble finding 
an audience for the originals! In addition 



to HELLRAiSER III - HELL ON EARTH. 
Trans-atlantic Pictures were announcing 
CHILDREN OF THE CORN II. while New 
Line were firm that NIGHT.MARE ON ELM 
STREET PART 6 - FREDDY'S DEAD 
would actually be the end of the franchise, 
complete with the final twenty minutes in 
3D. 

August Entertainment were showing 
the promo reel for (I promise you) HOW- 
LING IV - THE FREAKS, which I doubt 
refers to cast members Brendan Hughes. 
Carol Lynley and Antonio Fargas. while 
Image Organisation were at pains to 
inform us on Wednesday 24th that 
photography had started on SCANNERS 
III - THE TAKEOVER, again written by 
B. J. Nelson and directed by Christian 
Duguay. 



Production Line, the co-venture of 
Britain's Medusa Communications and 
Wild Street Pictures, responsible for 
SOCIETY and NIGHTWISH among 
others, announced MANIAC COP 3, but 
with no confirmation of crew or cast, and 
anew version of THE INVISIBLE MAN. to 
be directed by Brian Yuxna from a story by 
George R. R. Martin. Amazingly, pre-sales 
were being offered on THE MILLIES II. 
by a sales company who can only be called 
am ambitious. 

For the horror market. MIFED 1990. 
was not good, with fewer entries there 
than ever before, but as all the industry 
seemed to agree, it would only take 
another real hit. another Freddy or a 
HALLOWEEN, to get the whole thing 
going again. We’ll see in a year’s lime. 
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David Michael Bryan in association with Eddie Murphy present • 


BLACK SUNDAY 



VENUES / DATES 

THt FILMHOUSE l.OTHIAN ROAD EDINBURGH |6lh FEB '91 
V1FTRO riNF.MA ASHTON under LYNE MANCHESTER :iid MARCH 91 


£19 00 


ADMISSION 
(STUDENTS with i 


Booking Detaila, Flla Progcane : 


(Enelose an S^) 

Tal. 061-766-2566 - Dotb or Leila Bryan 


d £16 50) ^ 

1 


The Movie Store in association luith Funcoast World presents 

ULTIMATEI 




The film and Tv fantasy convention 

Funcoast World Skegness March 8th-lOth 1991 

Starring: GAP.Y CONWAY, DEANNA LUND, and DON MATHESON 
(LAND OF THE GIANTS) 

Special guest star: JONATHAN HARRIS (LOST IN SPACE) 

Also starring special guests from: SLAKE'S 7, DOCTOR VTHO, 
and ROBIN OF SHERWOOD. F/X: PAUL FLANNIGAN. 

MAKE-UP; PAULA KRIST. 3TUITTS: RAY NICHOLAS, PAULA KRIST 
PAUL FLANNIGAN and TIM CONDRON. 

Special guest hosts; JOHN SEACKLY (TRIPODS) and JOHN HARRIS 

SEEI original props and costums from: LAND OF THE GIANTS, 
BLAKE'S 7, DOCTOR WHO, LOST IN SPACE, VOYAGE TO THE BOTTOM 
OF THE SEA, V, PLANET OF THE APES, TIME BANDITS, ALIENS, 

STAR TREK: THE NEXT GENERATION ETC. 

SEE! FREDDY'S NIGHTMARES, THE SUPERGIRLS, FASHION SHOW, 

ROBIN OF SHERWOOD STUNT SHOW, F/X and MAKE-UP DEMOS 
VIDEOS, CINEMA, C.AB.^iRET, KLINGON HUNT, and much more. 

TICKETS ARE LIMITED FOR THIS EVENT 
SEND S.A.E. NOW FOR REGISTRATION DETAILS TO; THE MOVIE STORE 
7 HIGH STREET, TWYFORD, BERKSHIRE. RGIO 9AB. TEL 0734 342098 
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AQUARIUS 
21st }an - 18th F«t> 

r money filluatioo (mprovta dram 
month and MIdaa aoema to (ouch evetythinx ] 


Valentino's Doy approaches, and if you lose your heort, just make sure it 
isn^to Boron Fronkenstein. Now read on os our spooky sage Hadrio 
Hemlock reveals what fears February has in store... 

TdiriDnc iAHk uiDcsn ^ 


durable. A partner could be 


I an unpredictable fast 


b ARIES 

f 21st Mar - 21st April 


perhaps winching 
lightning storm ai 
nsvnopollse you ar 


jp onto the roof during r 


>u around (he Hth. and you'll have new 
IS creeping darkly through your lorture 
ful of your health during the full mooi 


M 




TAURUS 
22st April - 21st May 


QEMINI 

22nd May - 21st Iun« 

The terrible twins arc likely to be co 




CANCER 

Z2nd ]un« - 2Znd ]uly 

Romance Is in the air for the Crab, but 


LEO 

23rd July - 23rd Aug 


of the month, hul things 


VIRQO ' 

2Ath Aug > 23rd S«pt 


IT the I 


of the 


LIBRA 

Z4th Sapt - 23rd Oct 

The outlook is good, with lots of socialising 
and an uneapecled new relaNonshlp on Ihe horizon. Don't 
be too demanding tficr the 22nd though, or it could all 
tnm as sour as Ehac sucking a lemon. On Ihe other hand 

SCORPIO 

itty 24th Oct - 22nd Nov 

This year brings you sultry stiogen a 
Valentine's Day you will never forget. You should 
seriously start thinking about a change of acenery. but 

down in the dumps. Don't fight with friends on the 28th. 
You will probably win. but there Is always Ihe prehlem of 
disposing of the corpse afterwards... 

SAGITTARIUS 
23rd Nov - 21st Dec 

Friends and relatives descend on your cn* 

■. this month, bringing more work than one pair of 
hairy handa can handle. If you're lucky you could live to 
regret an emotional involvement. Don't lake any decisions 
about a change of Image just yet - iritorver heard of a 
vampire in a dayglo pink cape anyway? 






March was never a favourite month with Julius Caesar, but the only thing YOU'VE got 
to beware of is missing out on the macabre March 
issue of THE DARK SIDE, a magazine about which 
no less an authority than Clive Barker has said. ‘I 
wouldn't wrap my chips in anything else!' Yes, you 
axed for it, and we've really gone overboard this time to bring you a 
scary smorgasbord (look it up) of terror treats, kicking off with an 
eerie excursion into the nightmare universe of horror roleplaying, 
where playtime usually means slaytime! Then we dare you to climb 
JACOB’S LADDER with haunted Vietnam veteran Tim Robbins, and 
to MEET THE APPLEGATES, a family of cockroaches in human 
form, who are the stars of a unique new black comedy from Michael 
(HEATHERS) Lehman. We will also be bringing you an exclusive 
picture preview of Stuart (RE-ANIMATOR) Gordon’s long-awaited 
big-budget version of Poe’s PIT AND PENDULUM (which is bound to 
be a swinging affair), and the final part of our OPPORTUNITY 
SHOCKS feature, which will contain details of how you can win a top- 
range Hitachi camcorder and have your own macabre movie 
masterpiece screened at the prestigious 'Shock Around The Clock’ 
festival. That's not all. but you'll have to be at your local grue-sagent 
on February 22nd to find out the rest - we wouldn't want to have to 
come looking for you! 
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to the latest in TV terror. 



MIRROR MIRROR 

SGE Home Video 

This surprisingly stylish supernotu- 
rol thriller Joins o select bunch of 
celluloid shockers (DEAD OF 
NIGHT, FROM DEYOND THE 
GRAVE ere) rhot exploit the eerie 
power of mirrors to do more than 
just reflea images of our world. 
After Q grisly murder scene in the 
opening rirles, which takes place 
in front of o weird-looking full- 
length mirror, the storyline be- 
gins properly with Deverly Hills 
eccentric Mrs Gordon (Karen 
Block) ond her doughter Megon 
(ployed by somebody named 
Rainbow Horvesf!) moving info 
the old Weofherworth house, o 
place shourded In rumours of 
witchcraft ond humon socrifice. 

A Winona Ryderesque pun- 
kette, Megon sticks out like o 
sore thumb ot her new high 


school - the other girls oil look 
like Chorlie's Angels wonno- 
bees, while she would be more 
of home in The Addoms Fomily. 
Distressed at the way she is 
being treated by her fellow 
pupils, Megan retreots into a 
fantasy world, oaing out her 
secret desires in front of the mir- 
ror, which hos sinister magical 
properties thot enable it to grant 
her innermost wishes. So, when 
a classroom enemy starts laugh- 
ing ot her in the cafeierio, the 
girl suddenly succumbs to o 
mojor-leoge nosebleed, and o 
feocher who ertfidses her work 
Immediately suffers a pulverising 
heort otrock. But every wish 
Megon requests makes the evil 
in the mirror grow stronger. It 
eventually becomes uncontrol- 
loble. ond something on the 
other side breoks through into 
our world with terrifying conse- 
quences. 

There’s a strong feminine in- 
fluence 01 work here. All the 
major roles ore female, ond so is 
the director. Mortino Sorgentl, 
who generally does o good Job 
of hondllng the shock scenes 
ond keeping the cliches to o 
minimum. The high school se- 
quences hove o bright, CARRIE- 
type feel to them (indeed the 
film hos mony porollets to De 
Polmo's pic - the oddball hero- 
ine living with an eccentric mum, 
etc). It olso mokes porrlcularty 
effealve use of sound to pump 
up the score value, (though this 
won't be so noticeable if you 
don’t own o Hi-R stereo video). 
Though o little slow going at 
rimes, ond lumbered with too 


tricky on ending, this mocobre 
mirror movie is definitely worth 
looking into. 

Certificate 1 A. Running Time: Ad 
minutes. 

M.T. 

GHOULIES GO TO 
COLLEGE 

Vestron Video 

In my book, ony film rhor offers 
a starring role to Kevin McCarthy 
can’t be ALL bod. But this third 
outing for those rubbery little toi- 
let-bowl demons, the Ghoulies. 
comes pretty close. It's prank 
week or one of those yowningly- 
fomilior Animol House type 
Americon colleges, ond the tivol 
frotemities of the Gammas ond 



the Beros ore our to see who 
can pull the most ourrogeous 
pronks - slopping Bom To Be 
Neutered' signs on people's 
bocks, chucking water bombs 

All of this Is a little too much 
for Dean of Students. McCarthy, 
who like the oudience is fed up 
to rhe bock teeth with ponty 
raids ond excessive product 
placement for Miller Deer. But he 
gets the chance to get his own 
bock on the mischievous stu- 
dents when he discovers o comic 
book colled 'Ghoulish Tales’ and 
reods oloud the mystic inconto- 
tions thot summon forth the 
Ghoulies, o trio of puppet nerds 
with a fondness for pizzo. beer, 
and bodocious babes’. The 
Ghoulies must now obey Mc- 
Corthy’s wishes, setting oof to 
couse hovoc on rhe compos with 
their own unique brand of de- 
monic jopety. 

This includes drinking their 
way through o mountoin of Miller 
(2001 cons, ro be exoct), burp- 
ing, farting, ploying loud rock 
music, and generolly behaving 
Just like rhe other students. As 
hophozordly written and di- 
rected by mokeup wizard John 
Cori Dueller (who also directed 
FRIDAY THE 13TH PART VI ond 
51£EPING CAR), the movie feo- 
tures lots of lowbrow cusrord-ple- 
in-the-foce type humour, some 
fetching nudity, routine special 
effects and o low body count. 
Down rhe pan with it! 
Certificote 15. Running Time: AA 
minutes. 

R.M. 
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WITCH STORY 

Meduso Home Video 

•'k 

The only way in which bod Itol- 
lon horror movies differ from bod 
American horror movies is that 
most of the former seem to be 
mode in widescreen, giving 
rhem o more sryiish lerterbox 
frome in which to exhibit their 
second-hond frights, it's interest- 
ing to note the makers' mis- 
guided optimism that their 
schiock efforts might octuoiiy be 
shown in cinemos before mok- 
ing o quick exit to the video 
shelves. But there's little chonce 
if they ore os dire os this spiritless 
supernotural chiller from the 
memorably nomed Allesondro 
Copone. 

The movie kicks off with thof 
trusty old standby of spaghetti 
shock, o witch being givesomely 
burned at the stoke by o posse 
of superstitious villogers. It turns 
out in this cose that the villagers 
hove every right to move bonfire 
night forword. because the 
devillish Deonno Lund (yes, the 
some gol who got LOST IN 
SPACE) is in the process of cor- 
rupting o sweet little blonde- 
hoired local child by reoding her 
blasphemous quotations from 
the soronic equivolenr of the 
Jonet and John series. Before she 
con get to the Salmon Pushdie 
poperbock edition she goes up 
in flomes - cursing everyone ond 
his brother-in-low - morshmol- 
lows onybody? 

The norrotive then floshes 
fonATord sixty years to present- 
doy Florldo ond we join, yes, 



you guessed it, the usuol bunch 
of oir-heoded teens who ore out 
to toke o borgoin weekend 
breok on the sire of the witch's 
execution. (I expect Disney 
World was fully booked). In- 
stead of Q tour guide, a vision of 
o priest oppors on the coach, his 
eyes running with blood, ond 
tells rhem to 'stay owoy from the 
house of Soton'. this is laughed 
off by rhe kids, who hove never 
seen o slice 'n' dice movie in 
their life ond hoppily get on with 
rhe viral business of consuming 
lorge quonritltes of beer ond 
bonking each other silly (not o 
great physicol effort In most 
coses). 

Of course, before long the 
ghost of rhe little blonde-haired 
girl Qppeors, and rhe kids get 
token over by supernoturol 
forces thor couse them to set 
obout each other with axes, 
con/ing knives ond, in the film's 
most hilorious scene, o choinsow 
that works underwater. The sur- 
vivors call on wild-eyed priest 
Ion Donnen and tell him 'Our 
friends ore being killed by un- 
norurol things', but Donnen is 
powerless ro help - he's been 
thrown our of rhe church fot 
possessing rhe messiest hairstyle 
In ecclesiastical history. 

Apart from Bonnen's coiffure 
this is oil depressingiy predict- 
able, mixing troditionol spo- 
gherrl cinemo images of ghostly 
children (os used in Dovo's CURSE 
OF THE DEVIL, Fulcis HOUSE BY 
THE CEMETRY etc) with lots of 
unconvincing FRIDAY THE lOTH 
type mayhem. As with oil the 
worst stalk and slosh efforts you 
con’t tell rhe chorocters oport 
because they oil spout rhe some 
moronic type of dialogue, ond 
do the most ridiculous things to 
keep the body count rising - 
'We've got ro stay cool', soys rhe 
lost surviving mole to the lost 
surviving femole. 'You stoy here 
and I'm going ro go ond get 
some help...' There's even o 
Halloween night, it's-oll-o- 
dreom-or-is-it codo. Ah, well, 
hearses for curses... 

Certificate 10. Running Time: 90 
minutes. 

A.D. 


THE PUNISHER 

20-20 vision 

Time wQs when comic book 
movies were only for kids, but 
this lively screen odoprorlon of 
the adventures of o populor 
Morvel comics chorocter eorns 
itself on 18 certificore with non- 
stop graphic moyhem from stort 
to finish. Fresh from his octing 
triumph in DARK ANGEL, Dig 
Dolph Lundgren puts on his 
meanest expression to ploy 
Frank Cosrie. o cop believed ro 
hove been killed along with his 
entire fomily by o Mafia bomb. 
Insteod he survived to moke his 
home in o sporsely-decorored 
sewer, from which he emerges 
ot regular intervals to slaughter 
gongsters wholesole in rhe guise 
of 'The Punisher’. 

While most comic heroes 
obide by o code that prevents 
rhem from taking life. Big Dolph 
violates this commandment In on 
enthusiastic fashion rhot mokes 
Chorles Bronson's ontics in DEATH 
WISH look positively subdued by 
comporison. He zips round on on 
ormoured motorbike sproying 
rhe boddies with hot lead from o 
humongous mochine-gun that 
you and I would need o fork lift 
to roise to shoulder-level, ond 
decimoring their numbers to such 
on extent that they ore ripe for o 
tokeover by thot finger-slicing 
orgonisotion of Joponese gong- 


sters. the Yokuzo. 

Fronting the tokeover bid is 
the cool ond deodly Lody 
Tonoko (Kim M'lyori), on imporb- 
oble femole Fu Moncho type 
who’s o deod shot with her ro- 
zgr-shorp eorrings. At first The 
Punisher is quite content to let 
rhe rivol crime foctions wipe 
each other out. Then he heors 
thor Lody Tonoko hos kidnopped 
the children of some murdered 
Mafia dons ond intends to sell 
them oil ro slovery - o truly des- 
picable oct that encourages our 
hero to Join forces with crime lord 
Jeroen Krobbe ro lounch on os- 
saulr on Tonoko’s skyscroper 
heodquorters. 

Shot in Australio (though 
you'd never guess it) this movie 
is noisily effective throughout, 
and direaed ot o rottllng clip by 
Mork Goldblott, previously the 
editor of THE TERMINATOR ond 
director of DEAD HEAT. Dolph 
does very well when he’s rush- 
ing oround pushing up rhe body 
count, rather less so when he’s 
attempting to hold his own in 
rhe oalng stakes ogoinst such 
professlonols os Jeroen Krobbe 
ond the mognificient Kim Miyori. 
In the end of course it’s the stunt 
men who deserve the biggest 
round of opplouse. bur os comic 
book movies go this is definitely 
one of the best of it kind. 
Certificore 1 ft. Running Time: ftft 
minutes. 

A.O. 
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DYING TIME 

Dig Pictures 

Colifornio, 1960, end a fresh- 
foced your^gster osks. 'Dod. why 
are we doing this?' os he helps 
his fother buty olive o prerty col- 
lege co-ed. 'Decouse Sotorr 
commands us ro,' explains Pop 
wirh a philosophical grin. The 
messoge hits home. We flosh 
forword 20 years, ond rhe 
youngster hos grown up Inro on 
even more demented seriol kil- 
ler than his old mon. His modus 
operandl is ro kidnop sexy co- 
eds. mutrer some sotonic 
mumbo-jumbo while they ore 
strapped to o sacrificial altar, ond 
finolly seol them up in steel- 
wolled coffins with o limited 
supply of oxygen so they con 
suffer o bit before rhey osphyxi- 
ote. Whot the hell, o guy’s gotto 
hove SOME hobbies... 

Forrunorely dod has had rhe 
foresight ro purchose his own 
cemerry, so rhe police haven't 
got Q clue where ro srort dig- 
ging. But hot on the killer's troll is 
New York Federol Agent Ted 
Bunker (Jimmy Srothls), on old 
enemy who is seeking revenge 
becouse rhe psycho offed his 
porrner in a shootout. When rhe 
manioc begins sralking rhe com- 
pus of o Los Angeles university. 
Bunker is colled in to work along- 
side Susan Price (Deboroh Dow- 
ney), rhe head of L.A. homicide. 
At first the two of them don't hit 
It off, bur five mlnures later rhey 
foil into bed together - it's some- 
thing ro do with the climore. 
Then Susan is kidnapped, ond, 
knowing she too hos been bur- 
ied olive. Bunker finds himself in 
0 race ogolnsr time ro solve the 

It's inreresring to note rhe 
simiiofiry between the nome of 
the hero and rhor of Ted Dundy, 
rhe infamous seriol killer on 
whose exploits rhis could portly 
hove been bosed. Otherwise 
this Indifferently ocred psycho- 
thriller (wirh echoes of Williom 
Cosrle's MACABKE) blows Us ef- 
feoively nosty premise on o re- 
peririve, misogynisric script full of 
clumsy diologue ond dumb plot 
rwlsrs. After o pocy storr ir quickly 
degenerores inro o routine se- 
ries of blood-splorrered shoor- 
ours In which the killer exhibits 


HALLOWEEN type powers of sur- 
vival. The srupid, unsatisfying 
ending leoves room for o se- 
quel. but fronkly this is one con- 
cept rhor would be better left 
buried. 

Certificote 1 6. Running Time: 90 
minutes. 

N.T. 

AllENATOR 

Prism Video 
•• 

When o movie con only offord ro 
hire Jon Michoel Vincent for ten 
minutes of its running rime you 
know Ir has got ro be o REAL 
cheopie. And when rhe nome 
Fred Olen Roy con be found on 
rhe credits os well - run forcoverl 
This noff bur omioble no-budg- 
eter kicks off wirh o splurge of 
hokey music, srock shots of some 
AIrfix spocecrofr tnindiing obout 
on wires, and o hilorious scene 
in which o grim-foced Jon 
Michael (ploying the rough com- 
mondonr of o spoce sroilon 
prison) vents his spleen on mas- 
ter criminol Kol (Ross Hogen), 
snarling. 'Vopourlsotlon’s too 
good for you' - leoving one ro 
ponder whor the alternorive 
could be: being condemned ro 
worch endless re-runs of AIR- 
WOLF, moybe...? 

Dut Kol's nor plonning on 
sricking around to find out. 
Scooping up some rubbery flesh- 
eating cockroaches from rhe 
floor of his cell, he places rhem 
on o guord's face, sreols an Airfix 
shuttle ond blosrs off for Eorih. 
Once there, he tries to blend inro 
rhe studio scenery, bur, forget- 
ting his interplonetory green 
cross code, he gets knocked 
down on rhe rood by o bunch of 
parrying, beer-swilling teens. 
They take him to a remote cabin 
to be nursed bock ro heolrh, 
unowore that Ir's rhe script rhor 
reolly needs o trip to intensive 
core. In rhe meantime Jan 
Michoel Vincent - outroged or 
being cur out of rhe main body 
of rhe movie - has despotched 
on indestructible, ruthless on- 
droid called The Alienator ro ter- 
minate Kol or ony cost. Played 
by a femole bodybuilder nomed 
Teogon. rhis busty omozon looks 



like she could crock walnuts wirh 
her rhighs. Instead, she strides 
oround blosring oil ond sundry 
wirh o deorh roy rhor couses 
them ro glow green ond then 
voni^. 'We must survive', soys 
one of rhe heroic teens. The fore 
of rhe entire worid moy depend 
upon us keeping our heeds'. 

I keep hoping rhot someday 
Fred Olen Roy will surprise us oil 
and moke a half decent movie. 
Dut rhe sod truth of the morrer is 
rhor Fred doesn't wont ro. He 
seems hoppler ro go down In 
posteriry os rhe Ed Wood of rhe 
60s ond 90s. Like Wood, his ocr 
seems ro consist of gerting to- 
gether rhe usuol entouroge of 
down-on-their-luck 'guest stors' - 


in this cose P.J. Soles (of HAL- 
LOWEEN). Robert (COUNT 
YORGA) Quorry, Robert (THE 
HIDEOUS SUN DEMON) Clarke, 
Down Wildsmith (Fred's ex-wife) 
and John Phillip Low (who hos 
never monoged to live down 
ploying on ongel In BAR- 
BARELLA) - ond shoe-horning 
rhem Inro o 'spoof script rhor con 
be shor In o weekend. Future 
film historians and Chonnel 4 
progrommers will probably call 
rhe man o genius... 

Certificote 1 6. Running Time: 60 
minutes. 

R.M. 


TOTAL RECALL 

Guild Home Video 

i con’r Imagine there are any 
DARK SIDE readers who missed 
this on Its theatrical run, but jusr 
In cose there ore. well now’s rhe 
rime for you to make a dare 
wirh whot must be the most vio- 
lent mojor studio movie to grace 
our screens In yeors. Amie ploys 
on overage guy (I) colled Doug 
Quold who lives in hormony wirh 


his Job ond his wife (on excellent 
performonce by Sharon Stone, 
whose previous roles hove left 
her competing wirh Tonyo 
Roberts for rhe 'Oh no not her 
again’ oword). Dut oil is not os it 
seems, ond Doug Is plogued 
with dreoms of Mors which op- 
pear to be dejo vu. When he 
receives o video message from 
himself, things start to go seri- 
ously wrong, and o series of 
incredible plot rwisrs serve to 
torture poor old Arnie’s broin 
with some vicious mind-gomes. 

Dosed on o short story by rhe 
greot science Action writer Philip 
K. Dick, who hod o knock for 
plunging hopless overage guy 
geeks inro nightmarish situarlons. 


TOTAL RECALL excels in both rhe 
speclol effects ond body count 
deporrmenrs, with on endless 
stream of extras being mongled. 
murdered, murlioted or blown 
up real good. If there are any 
comploinrs about it. it's rhor there 
is possibly too muc/t ocrion -rhe 
norrorive effectively ends obour 
holf-woy in, ond while whor fol- 
lows Is stylistically Incredible, It’s 
slightly locking in subsronce. Fons 
of ROBOCOP or FLESH AND 
OLOOD will And much In rhe way 
of director Paul Verhoeven's rro- 
ditional lack of regord for human 
life ro revel in. Bur there ore 
times when Verttoeven's pres- 
ence (which usually permeates 
his Alms) Is conspicous by Its ob- 
sence. When rhey mesh together 
Dick's bizarre Action ond Verho- 
even’s less-rhon-phllonthroplc 
world view make Ideol bed-fel- 
lows; when rhey don’t, you con 
get by on the excessive vio- 
lence. but occasionally you 
might find yourself wishing 
there'd been o bit more Dick in 
this movie... still, o ’must see' 
item under any circumstonces. 
Certificate 16. Running Time: 
109 minutes. 

S.J. 
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YOYfKiE 

TO THE BOTTOM 


Voyage to the 
bottom or The 
Sea was the first 
of Allen's SF TV 
series and also the 
longest running 
and most com- 
mercially successful. 
Paradoxically, it's 
also been the 
least seen since its 
original airing. 



For mony yeors It wos believed thot 
there wos no oudlenee for o) sci-R, b) 
Irwin Allen shows, ond c) old TV, but 
Sky ond Channel Four's success with 
the Allen shows hove forced brood- 
CQsrers to reconslcfet. As I write. Chan- 
nel Four ore coming to the end of 
their run of Land Of The Glonis, Sky 
ore oboui lo re-broodcost Lost In 
Space, ond C4 hove picked up The 
TJrtte Tunnel for future use when ITV 
hove finished rheir lote-nlght reglonol 
re-runs. Not bod for shows which 
were thought to hove no oudlenee 
ony more! 

Now Chonnel Four hove token the 
plunge. If you’ll pardon the pun. ond 
ponied up for oil four seosons of 
Vboge. V^th the exception of o hand- 
ful of colour episodes which turned 
up in very srronge rime-slots on ITV or 
rhe beginning of rhe '60's. Voyage 
hosn t been seen since the eorly 
f970's, with the first seoson - filmed 
in block ond white - unseen since 
rheir orlglnol broodcasr In rhe I960's 
For Voyage Ions then, this Is some- 
thing of a long-owolted treoi - ond 
fat rhe uninttloted, there ore some 
Items of interest on disploy. including 
episodes directed by Outer Umirs' 
personnel, the infornous Morion Cl- 
llson episode, ond guest stors includ- 
ing Robert Ouvoll. Leslie Nellsen. Ed 
Asner. Cotroll O’Connor. Jomes 
Doohon ond O-vereton kichord 
Corlson Vayoge is pencilled In to 
roke rhe Jundoy ofremoon slot when 
Land Of The &onts finishes, so It’s 
ptobobly on the ok now. ond olmost 
certolnly from the DOW first seoson. 
There ore 1 00 episodes of Voyage, 
ond os rm not exocrty famous fat my 
brevity (hell, if we re gonno do on 
episode guide, let's do it right!) 
we've decided to do eoch seoson 
seporetely. os ond when opproptl- 
ote Thoi woy no boring che^Usis, 
Just os much ^oU os we con dig up. 

Voyage To The 
Bottom of The Sea 

(feoture film I96f) 

105 mmures wr Chorles Bennett. 
Irwm AUen. dir Irwin Allen wirh 
Woeer Pidgeon (os Nelson) Robett 


Sterling (os Crone). Joon Fontaine. 
Peter Lorre. Michael Ansoro. Dorboro 
Eden. Henry Donlell, Regis Toomey, 
Fronkie Avolon, Del Monroe. 

Admirol Nelson defies offlclol pres- 
sure from rhe world’s scientists to use 
his otomlc powered reseorch submo- 


rtne. the Seoview, to oven the end of 
rhe world, but - setting precedents 
for rhe subsequent 1964-66 TV series 
- Is hompered by underseo menoces 
ond the presence of on unidentified 
enemy ogeni omong the guesrs on 


Voyage To The 
Bottom Of The Sea 

(TV series) 

regulor cost: Richord Bosehort (os 
Nelson), Dovid (At) Hedlson (os 
Crane), Henry Kulky (first seoson 
only), Terry Becker (second seoson 
on). Roben Dowdell. Del Monroe. 
Poul Trinko. Arch Whiiln. Nigel 
McKeond (first season only). Mark 
Slode (first season only), Allan Hunt 
(second seoson on), Richord Bull/ 
Woyne Heffley (ship’s doctors). 

Eleven Days To 
Zero 

wr., dr Irwin Allen. 

Footage from the feoture film Is 
employed, os the Seoview re-enacts 
0 similar scenorio, with Nelson trying 
to oven Q rtotural disaster while o 
“foreign power" ortempts to couse 
one. Unidentified “foreign powers’’ 
were on integrol port of I960’s TV 
show villainy; rhe Lost In Space pilot 
feotured some. This epls^e Intro- 
duces Coptain Gone lo the Seoview 
when rhe first coproln is killed by 
ogents of villoln Dr Gommo. If you 
wont ro be picky obout it. thot meons 
rhoi iheoierkolly this episode pre- 
cedes the feoture film. With Eddie 
Albert. Theo Morcuse, John Zarembo, 
Dill Hudson. Shortly ofrer this episode. 
Eddie Albert oppeored in the Outer 
LUmrs story “Cry of SUence": ironkoHy. 
The Outer Umlts wos concelled portiy 
because Voyage hod bmped it from 
its sole slot. Theo Morcuse oppeored 
in mony noioble 1960’s SF senes, 
including 'The Leeches ’ for The In- 
vaders ond ''Cotspaw” (or Star TreK 
os well os 0 couple of Twilight Zone 
John Zarembo. o creoture feature 
veteron. went on to ploy a regulor 
role in Alien's Time Tunnel series. 

The City Beneath 
The Sea 

wT Richord Londou. dir. John Brohm. 
with Hurd Hotfleld. Undo Otstol, John 
Ajtderson. 

A neosure hunr turns sour when Cop- 
toin Crone encounters on urtderseo 
dty whose kthobitonis hove designs 



Richard Baaehart A David Hedison 
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'The Sky is Falling' 

on the sutfoce world. Undo Olsrol 
would later sfor (n The High Chap- 
poral. as would first seoson <rew 
member Mork Slode. iohn Anderson 
played the Ebonire lr> Ovfer UmiK' 
''Nightmare". 

The Fear Makers 

wr. Anthony Wilson, dir. Leonard 

with Edgor Bergen. Uoyd C)od^ner. 

A unique nen/e gos rhot Induces 
growing panic in Its vicrirrts is em- 
ployed by on enemy ogent to sabe- 
toge the Seoview's exploroilons. 
Uoyd Bochner. o regulor TV foce. 
slorred In the legendory TwillghrZone 
episode 'To Serve Mon", os well as 
the see-it-to-belleve-K "Experiment In 
Terra". 0 loony Oaltlesror Qoloaico 
yorn. Edgar Bergen's daughter Is 
Candice Bergen, currently storrlng In 
the masterful sit-com Murphy Brown. 
Tony Wilson went on lo write the pilot 
for The InvaPers ond contributed lo 
the creation of Losr In Space and 
Lonp Of The 6ionK. Leonord Horn 
directed superior episodes of The 
Outer Umfts ond Lost In Space, as 
well os the splendid 1975 plloi film 
for rhe Wonder Woman TV series 

The Mist Of Silence 

wr John Metireevey. dir. Leonord 
Horn. 

with Alejondro key, Mike Kellin, Riio 
Gom. Henry Del Godo. Edword Col- 
mon. Doug Lombett. Booth Colmon. 
Nelson and ntembers of his crew are 
obducted ond threoiened with exe- 
curion during o Lotln Americon upris- 

The Price Of Doom 

wr. Norton Ellison, dir James Gold- 
stone 

wfth Jill Irelond. Dovid Opotoshu. 
John MWord. Steve Ihnot. Pot Prtesr, 
Don Seymour 

Legendary flosce In which a ludicrous 
'twisi endirtg" forced Into the ploi 
lesuHed in Ellison ollegedly runnirtg 
down o boordroom roble to take a 
swing ot o network execurive and 
dekberotely srompirtg o laughable 
pen-rtome on the credits for revenge 


An unldenriBed enemy ogent sabo- 
tages a sclenriRc expedition. Jill Ire- 
lond appeored In the Sror Trek epi- 
sode 'This Side Of Porodlse" ond o 
number of Mort From UNCLE epi- 
sodes; Dovid Opotoshu hos numer- 
ous TV roles ro his credit. Including "A 
Tosie Of Armageddon" for Srar Trek, 
"Reign Of Terror" for Time Tunnel, ond 
"The Alexander The Greoter Affoir 
COne Spy Too Mony)" for The Mon 
From UNCLE 

The Sky Is Falling 

wr. Don Brinkley, dir. Leonord Horn, 
with Chotles McGrow, Joseph Di 
Redo. Fronk Ferguson. 

1he Seovlew is ottocked by on en- 
ergy-droinlng spoceship. (This op- 
peors ro be a popular title or the 
Allen foctory; It wos used ogoln for o 
Lost In Spoce episode, and lo. It 
came lo poss.. o Time Tunneistoiy Is 
titled "The Doy The Sky Fell Down"!), 

Turn Back The 
Clock 

wr Sheldon Stork, dir. Alon Ooslond 
wirh Nick Adorns. Yvonne Craig. 
Viiino Morcus. Les Tremoyne. Robert 
Cornthwolte 

The foot thoi senes sror Dovid Hedison 
hod also oppeored In Allen's i960 
nim The Lost World enobled on in- 
spired use of stock footoge ro bolster 
his television show budget. The Allen 
version of The Lost World is. in my 
view, very unfoirty lambosred in 
numerous source bc^s. k's o loiUck- 
ing good odventure yam mode by 
many of rhe some people os the 
Voyage feoture fHm. Allen's Lost 
World Kzords are the sci-fl world's 
equivolenr lo Hitchcock's wolk-on 
comeos - they rum up. ot least once, 
in every single SF show Allen evet 
product’ Here, with some devious 
scripring, rhe $eovtew encounieis a 
prehistoric world deep under the seo 
According ro o number of sources, 
this Rbetol use of repeoted ond fomU- 
lot focHoge. the krsi time Allen em- 
ployed stock In his TV series, pro- 
voked o number of ongry complotnts 
to rhe nerwofk Despite this, such 
comploints don't seem to hove de- 


terred him; Allen never mode or shot 
anything If It oireody existed In props, 
wardrobe, or the Fox film llbroty, ond 
even commissioned righr-hond mon 
Wiiliom Welch lo structure whole cosr- 
curring episodes oiound standing sets 
ond props. The ultimote exomple of 
this must surely hove been The Time 
Tonne/. Some people hole this ptoc- 
riee - I enjoy Rguring out where I've 
seen stuff beforel 


The Village Of 
Guilt 

wr. Berne Qiler, dir. Irwin Allen. 
Rkhord Corlson (The Magnetic Mon- 
ster, It Come From Outer Space, Creo- 
rure From The Block Lagoon, Earth Vs, 
The Flying Saucers) guests as a scien- 
tist who menoces o coostol commu- 
nity with o glonr squid under his con- 
rroi. The squid olso oppeored In the 
feoture film original. Allen directed 
oil his pilot Rims, but this was rhe only 
occoslon he helmed o series episode. 
Other cast: Anno-Uso. Sreven Geroy. 
Fronk Richords. G. Stanley Jones. 

Hot Line 

wr. Berne Gller. dir. John Brohm. 
with MIchoel Ansoro. Everen Sloon. 
Two Russlon scientists old the 
Seovlew In averting a political catas- 
trophe when o Soviet satellite mol- 
functlons and ihreoiens ro foil on 
Americo... but one of them Is o 
phoney. 

Michael Ansoro appeared In the Voy- 
oge feoture film with his then-wife. / 
Dream Of teonnie star Borboro Eden. 
He ployed on evil djinn In that series, 
also guesting on oil the Allen series, 
os well os Srat Trek ond The Outer 
Limits. 

Submarine Sunk 
Hare 

wf. William Tunberg. dir. Leonord 



Submarine Sunk Here 


with Corl Reindel, Eddie Ryder, 
Robert Doyle 

A guilt-stricken seomon whose coce- 
lessness on duty endongers lives, 
otiemprs ro right hts wrongs wTten the 
Seovlew drifts into o mlrtefteld 

The Magnus Beam 

wr Alan Coklou. dk. Leonord Horn, 
wiih Montque Lemoire. Moiochi 
Throne. Jacques Aubuchon. Morio 
Alcoide 

A foreign despot hos a powerful 
mogneric beom thor the Seovlew 
must render Inoperable 

Malochi Throne s numerous fontosy 
credits irKlude Comtmodore Mendez 
In The Menogerle" for Star Trek 
Moc^tiovellJ In The Oeorh Merchant' 
fer The Time Tunnel, ond Folse-Foee 
in Dolman In 'The Thief Of Outer 


Spoce" for Lost In Space. Alan Colllou 
wos o regular writer for The Mon From 
UNCLE. 



Ha Wuy Out 


wr. Robert Hommet, dir. Felix Felsl. 
with Thonn Wyenn, Oscor Beregl, 
Danielle De Metz. Jon Merlin. Don 
Willbonks. Rlchord Webb. 

A deftecting Russlon agent Is sought 
by his former mosters oboord rhe 


Villege of Guilt 


The Blizzard 
Makers 

vrr. William Welch, dit. Joseph Leytes. 
with Werner Klemperer, Milton Selt- 

It's snowing In rorido, and o mad 
scientist working for one of those 
"foreign powers " Is ro blome. 

Werner Kiemperer olso guested In 
Lost In Spoce and The Mon From 
UNCLE, bur he's best known for Colo- 
nel Klink In the sit-com Hogan's He- 


The Ghost Of 
Moby Dick 

wr. Robert Horrsoer, dlf. Sobey Motrin, 
with June Lodihort. Ed Binns. Bob 
Beekmon 

A disrrought wife tries ro prevent 
vengeful husbond Dr Bryce (hmm. 
definitely o name suggesting a dork 
side, thot) from pursuing o glont 
whole that crippled him. As o result 
of this guest appeoronce. Jutte Lock- 
hord became the first person cost for 
Allen's next TV series Just entering 
preparation. Lost In Space-. Ed Btnns 
go ihimseH Into deep woters yet 
again in rhe excelleni I970's detec- 
tive ihrtller Night Moves. 

Long Uva The King 

wr. Raphoel Hayes, dir. Laslo 
Benedek 

with Corroll O'Connot. MIchoel Petit, 
Midtoel Pate. Soto Shone. Jon Arvon 
A young prince Is under rhe protec- 
tion of the Seovlew so thor he con 
oscend to power before on onti-U S 
fooion takes power (Acruolly. it soys 
"the Reds" here, folksi). CorroH 
O'Connor, who hod a splendid duol 
role lo 'The Lost PotroJ", o TVne Ton- 
ne/ story, is best known todoy os ihe 
lead In A// In The Family ot In The 
Hear Of The Night, but h's or so well 
known rhoi he wos ongtnoHy rhe first 
dtoice os Ot Smirh In Lop In Spocei 
Co-stor MIchoel Pore olso oppeored 
with O'Connor In his Time Tunnel 
episode. 

Hall To Tha Chlaf 

wr. Don DrlnMey. dli. Gerd Oswald 
with Vtveca Undfocs. Noncy Kovock. 
Tom Polnser. Lorence Kert Jomes 
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That sinking feeling 
b« os 9reat os his Ouier Limits or os 
bod os his Slot Trek? Unhl Chonr^el 
Four reshows these episodes for the 
first time since the 1960's, it con't be 
sold. 


with Mkhoel Consronhne. 

A doto-collectin^ robot retoming from 
a spoce mission Is discovered to hove 
become o rompoging menoce. 


An ertemy agent is substlrured tor □ 
surgeon oboord rhe Seoview when 
the Piesidenr Is criticolly Injured. 
(You"t hove noticed by now that 
securtfy Is pretty lax In rhe fuiurlsric 
mid- 70’sl) Money Kovock also 
guested on 5roc Frek ond Jhe Aton 
From UNCLE: tomes Doohoo (5ro/ 
Trek’s Scotiy. ot course) olso guested 
on The Outer Umlis ond The Mon 
From UNCLE ("The Expending Hu- 
mon" and "The Bridge Of Lions Af- 
folr" oko "One Of Our Spies Is Miss- 
ing") ond wos olso up for the role of 
Chief Shofkev In rhe second seoson 


Sobey MorrIn. 

Robert Duvoll mokes the first ot two 
oppeoronces In Allen shows (he later 
teotuied In the memoroble B-gem 
"Chose Through Time" for The Time 
Tunnel) os on ollen being releosed 
from suspended onlmotlon with plans 
for dominotlng Eorth with his fellow 
oUens, Duvall olso storred in "The 
Inheritors" ond "The Chomeleon" for 
The Outer Limits. 


The Indestractible 


The Last Battle 

wr. Robert Homner. dir Felix Feist 
with John Von Oreelen, Doyton Lum- 
mb, Joe Oe Sontis, ben Wright, Rudy 
Solort, Eric Feldory, Sondro WllHoms 
The first of two Voyoge episodes 
(both guesting orch smoothie bod 
guy John Von Dreelen) involving 
Mozis still oi war. Here, Third Rekh 
die-hords ore gunning for both Russlo 
ond America, with Nelson in rhe 
middle 

Mutiny 

wr Wllllom Read Woodfteid, dir 
James Goldsrone with Horold J 
Stone. Joy Lonin 

A giant Jetlyflsh secretes o poison ihor 
has o strwge effect on the Admirol's 

Jomes Ooldstone. whose previous 
Voyoge hod been the EHison de- 
bocte directed The Sixth Finger ond 
"The Inhertrors’ for The Outer Umm 
ond 'Where No Mon Hos Gone Be- 
tote" and "Whoi Are Little GMs Mode 
Of»' lor Sror Trek 

Doomsday 

wr William Reod Woodfteid. dit 
Jomes Goldstone 

with Donotd Hoiron. Sy frescott Ford 
Ramey. Rout Genge 
A computer error mbtoWng eotntnu- 
nicoitons soteiiltet for nucieor missiles 
purs the Seoview on wot oien 

The Invaders 

wr Wllllom Reod Woodfteid dit 


The Buccaneer 

wr. Wiillom Welch, Al Goil. dir Loslo 
Beriedek. 

with Bony Atwotet. George Keymos, 
EmHe Geneste. 

An ott collector becomes o modern- 
day pirote when his desire to possess 
0 famous pointing gets the better of 
hbfrogllcgrtp on sanity Atwater was 
the vompire loose in Vegos in the TV 
movie The Night Smlker 

The Human 
Computar 

wr Robert Honvier. dit. James Gold- 


Killers Of The Deep 



with Horry Millord. Simon Scott, Her- 
bert Lytton. Wolier Sonde, Ted De 
Corslo. 

Shodes of Star Treks "The Ulllmote 
Computer" when Crone sers soil in 
rhe Seoview os the sole operoior of 
rhe super-sub In on otrempi to lest o 
new computer system rhoi hos dis- 
pensed with humon controllers. 

The Saboteur 

wr. William Reod Woodfleld. dir. Felix 
Feist. 

with Worren Stevens, Bert Freed. 

Crone Is brolnwoshed to soboroge 
on Importont mission. 

Worren Stevens mokes the first of o 
number of oppeoronces in Voyoge, 
hie former co-stor of rhe 1956 fea- 
ture Forbidden Planet olso oppeors In 
"Keeper Of The Purple Twilight" for 
The Outer Limits, "One Way To The 
Moon" for Time Tonne/. "By Any Other 
Nome" for Sror Trek ond "Brolnwosh" 
ond "A Place Colled Eonh" for Lond 
Of The Gtonrs. 

Cradle Of The 
Deep 

wr. Robert Homner, dir. Sobey Martin, 
with John Anderson. Howard 
Wendell. Derrick Lew, lobert Pone. 
Uo-noiurol experimenis with the 
speed of evolution creoie o mon- 
strous plant from o microscopic por- 
tkle. 

John Anderson was rhe Ebonite In 
The Outer Limits' "Nighlmore" 

The Amphibians 

wr. tik voHoeits. dir. Felix Feist, 
with Skip Homeier, Curt Conway. Zole 

Two over-enihusiosilc scientists get 
carried owoy In their zeol for expert- 
mentotlon ond rum themselves ond 
others into omphiblons. 

Rlh VoUoerts wrote the Star Trek epi- 
sode "For The World Is Hollow..."; 
Homeier would return lo guest in 
Voyage ogotn. with other SF roles 
including 'The Expending Humon" for 
The Outer Limits ond "Portems Of 
force" ond The Woy To Eden " for 
Slot Trek. 

The Exile 

wr. Wllllom Read Woodfleld. dir. 
Jomes Goldstone 

wnh Ed Asnet. David Sheiner. Horry 
Dovis. Jomes Frowley. Joson Win- 
green 

Nelson is tropped or seo on o llfe-roft 
with a brurol dicretor, Ed Asner. rodoy 
berier known for his roles os Lou 
Gront ond In The Bronx Zoo. olso 
Qppeored In 'It Growled Out Of The 
Woodwork " for The Outer Umirs ond 
Woll Of Crystoi" for The Invaders. 
Dovid Sheiner o fomllior screen vil- 
lein, wos in The Ivy Cuftom" for ITie 
Invaders 

The Creature 

wr Rik Volioerts dk Sobey Moitm 
wMi Leslie Nelisen. pel CulKron. Wil- 
liam Srevens 

An ir^competent commesnder tries to 
cover up the loHure of his mission ond 
the deoths of hb crew vikth deceit 
while joining the Seoview to investi- 
gote The itogedy 

The IS the fksi of rwo episodes wMh 
rhe some mie Before he become 
associated vHth spoofery in the SO's. 
Leslie Nelben ployed primortly dro- 
mork roles m^ding leod kiihe 
1956 puipish Ki-ll dOSSk Forbidden 


It 



Indestructible Man 




The Enemies 

wr. Wllllom Read Woodfleld, dir. Felix 
FeisT 

with Henry Silvo. Moloehi Throne. 

A dnjg that Induces uncontroolloble 
here is utlllsied by collous scientists lo 
set Nelson and Gone ogolnst eoch 
other. Moloehi Throne hod oireody 
oppeored In Voyoge. os covered 
eorilet. and would oppeot ogoln - os 
Blockbeord the pirate, no less! Henry 
Silvo oppeors In Tourist Artroction" 
ond "The Mice" lor The Outer Limits. 

Secret Of The Loch 

wr. Chofles Bennerr, dir. Sobey Mor- 

wieh Torin Thotcher. Hedley mot- 
Mngley, George Mitchell. John 
McUom. 

Nelson and hb crew invesrigote rhe 
legend of the Lodi Ness Monster 
Torin Thofcher's numerous fontosy 
credits include "The Space Troder" lor 
Lost In Spoce, "Crock Of Doom " for 
Time Tonne/, "Rervm Of The Ardions" 
for Sror Trek, ond "Nighrmore" for 
Lond Ot The Gionrs. 

The Condemned 

wr, William Read Woodfleld. dit 
leonord Horn 

with J D. Connon, Arthur Fronz. Ahy 

J D. Connon is best known for his 
westerns and hb role os horrossed 
Chief Clifford In McCloud, but he olso 
mode o memorable oppeotonce In 
the pilot for The Invaders. Fronz 
oppeored In "Torget Eorth " tor lond 
Of The Gionrs and numerous "SO's B- 
movies kiduding invoders From Mors 

The Traitor 

wr William Welch. Al GoU. dk Sobey 

with George Senders. Michael Pole 
Suson Ftonnery 

Vereron screen orch-viiloln. Soint. 
Falcon and oll-tound smooth sneak 
George Sanders Is ihe double-ogenr 
who kidnaps Nelsons sister In on at- 
tempt 10 bortec for missile secrets m 
this lost episode to be filmed in block 
and whir* From rhe second season 
on. V^roge would be filmed m col- 
our. for some reoson In rhe process 
losing mony ol the writers ond direc- 
tors who contributed to these eothy 
episodes W fovour of mony more 
fomitior nomes to followers of rhe 
Aken senes Welch. Goil. Bennen ond 
Homner would srkk oround. os would 
Vohoens ond Reod Woodfleld wirh 
ponnet AHon Bober fonmerly working 
01 Outer Umiis studio Doystor 
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Horror doesn't always have to be mind-numbing. It can also be side-splitting as Chris 
Knight discovers on the computer screen scene. 


IT CAME FROM THE DESERT 

Let's folk about ants for o Ktrle 
while. Foscinofing little critters 
oren’r they? Carefully dedicated 
to erthortcing the numbers of 
their own kind, they labour, slav> 
isihy, doy In and doy out. 

Copoble of lifting loods of up 
to twenty times their own body 
weight, ^ey will do anything to 
secure the sofeiy of their be- 
loved queen ond, every time 
you go out for o stroll in the park, 
remember thof there ore proba- 
bly millions of the lithe beosts 
just inches beneath your feet, 
woiting to sink their bony jows 
Into your flesh if you should acci- 
dentally disturb their routine ex- 
istence. 

Laughable reolly when you 
consider their size but. what if 
they were bigger...? 

If you hoven’t seen thot re- 
motkoble SF thriller. THEMl, then 
you won’t know obout the sheer 
terror of facing o tonk-sized ont 
in your own bock yord. If thot's 
the cose, then get o load of this 
little offering from Mirrorsoft. 

If Come From The Desert sets 
you in redneck country. In the 
smoll 1950’$ Americon town of 
Lizard Dreoth. As o meteorologi- 
cal expert, you hove come to 
track down o recent meteor foil 
In the neorby hills, but you dis- 
cover much more thon you bor- 
golned for. 

Set in true 50's giont bug 
movie style, the gome Is o reol 
screom In more thon one sense 
of the word. In o desperote roce 
ogoinsr rime, you hove to con- 
vince the locol yokels thot the 
big bod beosties are out there 
ond enlist the help of the No- 
tional Guord to wipe out the 
aeepy crowlies before they in- 
vode the town. 

Using o morvellous mix be- 
tween Icon, text and orcode 
style oction. It came from the 
desert Is In o class of its own in 
the gomeplay stokes. Use the 
telephone wisely to bring the 
town chorocters into the plot ond 
collect os much evidence os you 
con to convince them of the 
donger. 
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Like tnosi small towns. Uzord 
Dreath hos its own porticulor 
brand of hoodlums ond you'll 
need to be quick with your 
blade to divert unwanted lofe- 
nighi ottenrion. If you're unlucky 
enough to encounter the Hell- 
cots, more rednecks, on the 
road, be prepared to be In- 
volved In 0 high speed round of 
chicken. 

If you hoppen to get Injured, 
you'll find yourself in rhe hospllol 
wosring voluoble rime, though 
you con escape if you're quick 
enough. 

As rhe killer ants stort odvonc- 
Ing, your finol tosk Is to locote 
their hidden lair and blow the 
queen sky-high. Make sure you 
are for enough away when rhe 
TNT goes up, or you'll find your- 
self witnessing some spectaculor 
fireworks os your limbs srort 
overtaking you on the woy out. 

Stocked full of block humour. 
It Came from The Desert will cer- 
toinly hove you chuckling from 
time to time ond, the chorocters 
you meet olong rhe woy will 
become firm friends os you 
battle ogolnsr rhe odds together. 


THEME PARK MYSTERY 

From block humour we move on 
to even blocker mystery as you 
orrtve ot your very own rheme 
pork with a very lorge problem 
ond no clues on how to solve it. 

The Mogic Conyon foirground 
closed down under very mysteri- 
ous circumstances, its former 
owner driven mod by o terrible 
secret. As rhe Inheritor, you've 
no other choice bur to walk 
through rhe turnstile and unrovel 
the mystery for yourself. Some 

I mystery it is. tool 

Wolking through rhe eerie 
ond deserted sideshow stonds. 
rhe only hint you’ve got is thot 
you need to boord the mystery 
train at some point. Will this leod 
you ony closer to solving rhe 
mystery? It will certainly lead you 
to 0 very nosty ond untimely end 
I unless you're very coreful, but it 
has to be done. 

Once oboord rhe train, you 
will travel through four tololly 
* different londscopes, each with 
' their own chollenging puzzles to 
i solve before you con odvonce. 
So, roving from post to future ond 
bock agoin, try your tuck in 
Dreom Land. Dragon Land. Fu- 
ture Land ond Yesterdoy Lond. 

As you con imagine, things 
aren’t all they seem in Dream 
Land, though in Drogon Lond 
they unfortunorely ond poinfully, 
ore. There's something very 
nosty going on throughout rhe 
Theme Pork and, using some 
spectaculor grophics and sound 
effects, it will be v ery difficult not 
to keep going once you've 
stoited. 

Using o very near split screen 
effect, you ploy in rhe top hotf 
bur moke your decisions or the 


bottom and, despite rhe lock of 
grim humour disployed in It 
come from the desert. Theme 
Pork Mystery is Just os distinCTive 
o gome, with its own style of 
otmosphere and suspense. 

It will take you o foir while to 
get to rhe root of the mystery 
but, once you get there, you'll 
know the long journey was 
wotihwhile. 

B.A.T. 

If you like your role-playing with 
just that little bit extra, one of rhe 
best offerings in the lorge spore 
of IU>G gomes of lore must be 
Ubisoft's extra-terrestriol espio- 


nage coper. 

Set in the 22nd century, 
Eorth’s Industrlol leaders hove 
been bonished to the remote 
planet of Selenia by o weak ond 
threatened government. 

However, the discovery of the 
vitol energy matter, Khegol, on 
Selenlo, mokes it Imperotive for 
Eorth's new government to rede- 
velop trode between the two 
planets. Dur. no sooner is this 
done when the evil genius Vron- 
gor and his accomplice Merigo, 
stort to rhreoten the Selenions 
with boaeriol worheods. 

If Vrongor golns possession of 
the vitol space trovel motter, he 
will become mosrer of the Goi- 





A toif old plor, eh? Who's 
going to stop him? O.AT.! The 
Outeou of Astral Troubleshooters. 
As o member of this elite peoce- 
keepirsg force, this superb RPG 
gome will take you through 
more than 1.000 different loco- 
tions, meeting seven weird ond 
wonderful olien species, using 
your own implanted computet, 
Dob, to tronslote for you. 

O.A.T is o joy to ploy, with 
simple mouse ond Icon control 
ond, pfogtommed into the 
mammoth scenorio. is o fully 
fledged flight simulotor ocross 
the otid desert. 

It moy well be the sheer size 
of the gome rhot purs D A T. in a 
league of its own. but the 
smoller touches reolly clinch rhe 
deol in terms of losting ployobil- 
Iry 

Dob. your personol computer, 
con help you out of oil kinds of 
fixes, like oltering your heortrote 
in times of bottle or injury, ond 
the fine detoll in oil of rhe bock- 
ground scenes gives o real or- 
mosphere for the olien lond- 
scapes. An ideol condldote for 
rhe new Virtuol Reality systems 
befing developed in the Stotes 
at the moment. 

TOM & THE GHOST 

Going bock ro the lighter side of 
horror. Tom And The Ghost Is on 
enjoyoble romp through the fic- 
rionol Scottish Costle Ness 

Little Tommy ond his mother 
Ellen ore enjoying o much 


Title 

It Come From The Desert 

Theme Pork Mystery 
071 926 1454 

DAT 

Tom & The Ghost 


Imoge Works 


needed European holiday offer 
the deoth of Tom’s fother. but 
when Tommy stroys from the tour 
guide's route In the castle, things 
Stott going horribly wrong. 

To cut 0 long story short. Ellen 
is token hostoge by the evil 
sorceror Endur. Now, Endur hos 
oireody token nine poor souls 
down to Lucifer and. If he suc- 
ceeds In getting o tenth victim, 
he will be gronted power over 
the world. 

Tommy, on rhe other bond, 
hos hod rhe better fortune of 


foiling into rhe hands of Sir Regi- 
nold Arrow, o pleosonr old ghost 
who hos vowed to combof the 
evil power. 

Toking on rhe role of Sir Ar- 
row. nor only must you rescue 
Ellen from o fote worse than 
death, but you must also toke 
good core of Tommy, ond he's 
quite 0 handfull 

Armed with o sword, bow 
and arrow, bludgeon, crossbow, 
oxe ond wooden stoke. Sir Ar- 
row is quite o formidoble oppo- 
nent ond he needs to be to take 
on the 


Ellen In this lighthearted esco- 
pode which, in terms of puzzle 
ond odventure quolity, is well 
worth Q look of, though some 
moy find it o little too young ot 
heort, to whet the horror buds. 

The combat sequences, to be 
fair, ore fosr and furious. Dut be 
prepored to be slowed down by 
Tommy, who will often need 
help to climb over obstocles and i 
stoircoses. In the end. Tommy ‘ 
Droves to be the hero, so 


look offer htm 
oil 
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Science Fiction, Fantasy, Horror 
and Comic Book Shop 

Open 7 Days A Week 
Sunday 1 1.00am-8.00pm 
Mon-Sat 9.30am-9.00pm 

Mail Order & Wholesale 
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IF AN ADVERT 
IS WRONG, WHO 
PETS IT RIGHT? 

We do. 

The Advertising Standards Authority 
ensures advertisements meet with the 
strict Code of Advertising Practice. 

So if you question an advertiser, they 
have to answer to us. 

TO find out more about 
the ASA. please write to 
Advertising Standards 
Authority. Department X. 

Brook House. Torrington 
Place. London WCIL 7HN. 

This spare is donaled in the inleresis uf high standards 
In adverlisemenis. 
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FROM MIDDLE EARTH TO STALINGRAD 
FROM CYBERPUNK TO NAPOLEON. 

FOR ROLEPLAYING, WARGAMING. 

FANTASY OH 

MILITARY MODELLING COME TO THE 
SPECIALISTS. 

MAC’S MODELS 
1 33-1 35 Canengat*, 
EDINBURGH EHS SBP 
TEL: 031-557 5551 

Gammg figures from 2mm to 25mm including'. 
Greadier. Mithril, Miniatures, Marauder, Citadel, 
Essex, irregular, Ral Partha, RAFM, Metal Magic, 
Acropolis, Denizen and NOW, just released - THE ZAP 
SCI'FI range. 

Scenery by Fantasy Forge, Battleground, Hovels & 
others. Moulds by Pnnce August. 

Eight ranges of paints. 

Large-scale fantasy models from Phoenix, Mascot. 
Derrizen, Positive Figurines, Soli-Deo, Myth & Magic and 
Aartvarkfincluding chess sets!) 

Games by TSR, Games Workshop, Avalon Hill, Victory, 
SPI. GOW.Steve Jackson and Loads Mair 
That lot is just a wee selection by the way! 

(Just to make life easy we accept all major credit cards.) 







3 ^ 





Why do«s the Devil get all the best tunes? Gavin 
Baddeley Investigates... 


the same fans, themes, unpopularity with 
the powers that be and anarchic spirit it is 
surprising how rarely the two meet on our 
screens. 

But meet they 
do and if 


f the snarling face of modem horror 
has a soundtrack then it has to be 
Metal - the scream of tortured gui- 
tars, the savagely barked vocals, the 
throbbing pulse of the drums at the 
heart of the beast - like it or not hard rock 
and horror are soul mates. But both being 
black sheep of their respective families 
horror film and hard rock remain despised, 
ignored and grudgingly feared by their 
more respectable brethren. 

From it's genesis with bands like Black 
Sabbath to its current vanguard of rockers 
such as Slayer and Iron Maiden the same 
dark themes of death and the supernatural 
have fed both metal and horror. And with 
these dark fantasies comes the same 
hysterical reaction from worried 
parents and ignorant or bigoted 
dignitaries. But despite this 
constant harassment they 
have both survived for 
decades and, if anything, 
are stronger now than 
ever. Names like Re- 
Animator and Evil / 

Dead will mean as j 

much to a thrash / 

metal aficionado as M 

they do to any avid 

horror fan. Consid- A 

ering the way in 

which they share r 

KING DIAMOND 

- Busker from 


my invitation I’d like to take you on a 
whi.stle-stop tour of metal mayhem in the 
horror Blm today. 

Amongst the first to score their scares 
k with screaming guitars were 

those masters of spaghetti hor- 
rors. Dario Argento and Lam- 
berto Bava. Cult Italian direc- 
tor Argento, has accompa- 
nied his distinctive horrors 

• . with strains of music that 

_ range from the demented 

MP electronic sounds in 

Suspiria to the oper- 
atic works of Verdi 
' used in his recent 
film. Opera. But 
when the razor 
wielding chimp and 
psychotic mutant 
dwarf in Creepers 
strut their stuff 
they do it to the 
deafening tones of 


King 

Diamond - 
Busker From 
Hell 
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metal maestros Motorhead and Iron 
Maiden. Argento produced, while fellow 
cult film-maker. Lamberto Bava. directed 
a splattei^ tale of demonic possession in a 
cinema: Demons. A rollercoaster ride 
which rarely pauses for breath or plot, 
Demons is amply scored by a bevy of metal 
favourites including Motley Crue, The 
Scorpions. Accept, and Saxon. The same 
team returned with more of the same in 
Demons 2 which delivered another heavy 
helping of rock 'n' roll madness just as 
gory and breathless as the first. 

An interesting offspring of the union 
between hard rock and horror are movies 
where the hard rock is the source of the 
horror. A few film-makers have listened to 
the hell-fire preachers who see rock stars 
as servants of the devil and. tongue firmly 
in cheek, ask what if they are? .Most suc- 
cessful of this odd sub-genre is Trick or 
Treat where a high school kid is menaced 
by his idol: a metal singer, summoned 
from beyond the grave by playing some of 
his albums backwards. It features real life 
metal stars Ozzy Osbourne as a preacher 
and Gene Simmons as a DJ, with band 
Fastway providing the sounds. In Blood 
Tracks a metal band go to a mountain 
retreat in order to film a video for their 
new song. Unfortunately the area is men- 
aced by shaggy-headed inbred mutants 
who make short work of our heroes; it's 
just as daft as it sounds. 

Different, but little belter, is Black 
Roses where the leader of the band is 
Satan himself corrupting the air-headed 
youth of a small American town. He even- 


tually shows his true colours, appearing as 
a rubbery monster with dangly arms and 
losing a punch-up with the local teacher. 
The soundtrack includes numbers by King 
Kobra and Lizzy Borden, but the music is 
a little limp and the film itself is a bit of an 
insult to film lovers and metal heads alike. 

Another Film that uses the 'playing 
metal albums backwards as a hotline to 
The Guy Downstairs' plot (called back- 
tracking by those who would have us be- 
lieve these fantasies are for real) is The 
Gate. A sort of combined Gremlins and 
Poltergeist rip-off it's a little too cute for 
most red blooded horror fans but Is quite 
good fun nonetheless. 

If there's one singer who has mined 
the rich imagery of the horror movie, more 
than any other it must be Alice Cooper. 
His now infamous 'Nightmare' stage show 


not only features strait-jackets, guillotines 
and blood galore but also has Alice men- 
aced by a machete-wielding Jason (from 
Friday The I3th) and the unmistakable 
razor glove of Freddy (from A Nightmare 
On Elm Street). In 1986 Alice actually 
starred in a horror film entitled Monster 
Dog. where he played a rock star. The film 
has thankfully disappeared into obscurity 
as it contains some of the most truly awful 
rock music and tawdry effects ever com- 
mitted to celluloid. 

Things could only get better. His mu- 
sic was used to some effect in Friday The 
13th Part VI - Jason Lives. The track. 
He's Back (The Man Behind The Mask) - 
a musical tribute to Jason is amongst the 
tracks from his album. Constrictor, fea- 
tured in the film. Alice took another acting 
role in John Carpenter’s Prince Of Dark' 
ness where he played the leader of a gang 
of sinister hobos. An unforgettable scene 
has Alice stabbing someone to death with 
a rusty bicycle frame. He was also respon- 
sible for some of the music and the album 
from which it’s taken. Raise Your Fist and 
Yell, also contains a set of four songs that 
are a kind of mini concept album. They 
link together to tell a juicy little tale of 
mass murder and should be close to the 
hearts of most horror fans. Future plans 
have Alice chalked up to appear opposite 
Freddy in the next Nightmare On Elm 
Street movie, leaving fans to wonder 
who'll be giving nightmares to who. 

Alice Cooper isn't the only rocker with 
ambitions to menace the public on cellu- 
loid as well as vinyl. American hard rock 
act. WASP, provided some thumping gui- 
tar to add to the frenetic pace of the enter- 
taining Gremlins rip-off. Choulie^2. 
Further exposure followed in a sword and 


f sorcery horror crossover on a budget 
called RageWar. It features a meatheaded 
barbarian who is transported: to a WASP 
concert by Satan where his girlfriend is 
sliced and diced by Blackie Lawless, lead 
singer of the band. Another metal singer, 
who goes under the modest stage name of 
Thor, stars in the horror cheapie Zombie 
Nightmare. Thor is a big lad and plays a 
body builder who turns into a zombie after 
his unfortunate demise, wreaking his re- 
venge with an aluminium baseball bat. The 
soundtrack includes numbers by Thor 
himself. Fist and Motorhead; none of 
which quite manage to save the movie 
from being a forgettable hour of nonsense. 

Motorhead's distinctive frontman 
Lemmy, has also dabbled in the film world, 
initially as an arms dealer in Eat the Rich. 
While undeniably a comedy. Eat the Rich 
does contain some delicious cannibalism 
scenes and a pounding soundtrack from 
Motorhead. Closer to genre-lover’s hearts, 
however, is his latest appearance in the 
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most famous creation is. of course. Freddy 
Krueger of the Sightmare on Elm Street 
films, but. dissatisfied with the way the 
character was developing he decided to 
create a new celluloid slasher. The result 
was a psychopathic electrician going by 
the name of Horace Pinker. The film was 
Shocker. And for the soundtrack Craven 
turned to popular thrashers Megadeth who 


recent British cyber-punk/horror movie: 
Hardware. He reportedly did his part in 
the film for a few hundred quid and a 
bottle of Jack Daniels. 

The undisputed master of horror. 
Stephen King, has often voiced his love 
for rock music and so when he gut the 
opportunity to direct one of his own sto- 
ries as a film, his choice of soundtrack 
was no great surprise. The film? Maxi- 
mum Orerdrive: a tale of rebellious ma- 
chines stealing the world from their un- 
grateful human masters. The soundtrack? 
The famous metal merchants from down 
under. AC/DC. provide the tunes for the 
King's directorial debut. The result? A bit 
of a disappointment unfortunately, those 
killer lawnmowers and psychotic eighteen- 
wheelers just aren't scary, though the' 
distinctive AC/DC guitar riffs help to make 
sure the film keeps a bit of pace. Overall 
perhaps Mr King should stick to the word 
processor. 

.Someone whose directorial talents 
most true horror fans would have trouble 
faulting is Wes Craven. From his early 
days creating such notorious classics as 
The Last House on the Left and The Hills 
Have Eyes to the more recent and less 
splattery likes of The Serpent and The 
Rainbow, he has done much to endear 
himself to fans of the fearful on Film. His 




peppered the action with some manic gui- 
tar riffs. Probably most memorable was 
the song 'No .More .Mr Nice Guy', which 
became Pinker's theme and was originally 
an Alice Cooper (yes. him again) song 
before Megadeth resurrected it with a jolt 
of thrashy guitar. Overall a lot of fun. but 
is has to be said that the world of cine- 
matic serial killers is probably overpopu- 
lated already and Horace may have arrived 
on the scene a bit too late - even if he does 
have the coolest tunes. 

In the same way that those screaming 
guitars have inspired the horror movie 
world, there are a number of bands who 


have felt the urge to try and put a horror 
movie on vinyl. Amongst the more colour- 
ful of these is a band fronted by, and going 
by the name of. King Diamond. He cer- 
tainly looks the part in sinister make up 
and black leather hut his vocal style - 
alternating between guttural groans and 
high pitched screams - is a bit of an ac- 
quired taste. He has come up with two 
albums that are. in effect, horror movies 
told in music which are titled Abigail and 
Them. Worth a listen if you feel like check- 
ing out something a bit off the beaten 
track in the metal world. 

The name Wendy O'Williams may ring 
a bell to fans of women-in-prison movies 



or the defunct band the Plasmatics - she's 
a rather aggressive lady who has trouble 
keeping her togs on. Her contribution to 
the horror-fiim-on-a-record genre is a solo 
effort about the world's invasion by giant 
maggots. How serious it's supposed to be 
isn't supposed to be is anybody's guess 
but it's certainly one of the odder discs in 
the metal racks. 

More recently the band Warfare have 
taken a whole era of horror movies as an 
inspiration for their latest album. Harking 
back to the golden era of the British hor- 
ror movie in the Sixties and Seventies 
their more recent work goes under the 
rather self-explanatory title of Hammer 
Horror. The band are firm fans of the at- 
mospheric films produced by the prolific 
Hammer company featuring such greats 
as Christopher Lee and Peter Cushing, 
who for many, remain the archetypal 
Count Dracula and Baron Frankenstein. 
The music is thick with enough vampires, 
werewolves and zombies to please most 
fright fans and was made with the full co- 
operation of Hammer. It even features 
sleeve notes by Mr Cushing and deserves 
attention from fans of the late shows on 
the TV and rock afficionados alike. 

Like all the best monsters both hard 
rock and horror just refuse to lay down 
and die. and with the healthy pedigree they 
both share we can only hope that they 
continue to conspire to scare and delight 
us for many years to come. 
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liammer 

GLAMOUR 



H ammer Films had many hot blooded heroines, 
but most genre buffs agree that few of them 
sunk their teeth into their roles as ferociously 
well as that delightful tawny-haired beauty. 
Ingrid Pitt. Her compelling portrayals of a trio 
of lady vampires in the early 70$ quickly gained the Polish 
bom actress a reputation as Hammer’s queen of horror. 
Unfortunately the studio failed to capitalise on her consid- 
erable talents, but when the house of Hammer collapsed 
her career wasn’t buried in the rubble. She sur- 
vived. and has since gone on to prove a formi- 
dable character performer in pictures like 
WHO DARES WINS. WILD GEESE 2, and 
HANNA’S WAR, also enjoying a great deal 


of success as a novelist and film pro- 
ducer. 

Those who know Ingrid will tell you 
she is a bora survivor. In fact her 
entire life is the stoty of strug- 
gling against seemingly insur- 
mountable odds. Come to think 
it. it would make a fabulous movie. 
She was born Ingoushka Petrov on a 
train taking prisoners to a concentra- 
tion camp during the latter stages of 
WW2. and after spending three years 
in the camp with her mother, ended 
up escaping to the forest with par- 
tisans, not knowing the war was 
over. In 1947 she walked from 
Warsaw to Berlin trying to find 
her father, searching in dis- 


placed persons camps. This chapter of her life had a happy 
ending: the Red Cross found him and the family were reu- 
nited In West Berlin. 

Ingrid’s interest in acting began to blossom in the mid 
50$, and in 1959 she decided to move to East Berlin and 
joined the Bertold Brecht Berliner Ensemble (‘no one else 
would have me!’ she says with a chuckle), where she stayed 
for three years. But her outspoken criticisms of the politi- 
cal system began to get her into trouble, and one night (in 
November 1962) she got a tipoff that she was 
to be arrested backstage after the evening's 
performance. When the authorities 
turned up they were too late: Ingrid had 
departed from East Berlin by the none- 
too simple expedient of swimming 
across the river Spree! 

After this, she made her way to 
America where her daughter Stef- 
fanie was bora. In 1 963 she joined 
the Pasadena Playhouse and 
toured the streets as 
Blanche du Bois in A 
STREETCAR NAMED 
DESIRE. She also vis- 
ited Sioux and Nav^'o 
Indian reserva- 
tions. where she 
researched 
material for 


Dripped 
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two forthcoming pictures. It was an act of kindness she has 
never forgotten, and was to launch her all-too-brief career 
as Hammer's most memorable lady vampire! 

Ingrid's Hammer debut was THE VAMPIRE LOVTIRS 
(1970). a full-blooded horror yam in which she played the 
beautiful female vampire Mircalla/Carmilla. The film was a 
departure for the studio in that it was the Hrst time they 
had gone all out to mix blood and bare breasts, and most of 
the nudity was provided by Ingrid’s predatory bloodsucker, 
who had the habit of seducing her mostly female victims 
before draining their blood. 

The film was a major success, and paved the way for 
Ingrid’s taking the title role in COUNTESS DRACULA 
(1970), a stately horror yarn based on the historical ex- 
ploits of the 16th Century Hungarian countess Elizabeth 
Bathory. who sun- ^ ~ posedly bathed in the 

blood of dozens of 
young virgins to 


keep 


herse f 


youthful 


Of course 


virgin 


Ingrid and Peter Cushing: The Vampire Lovers. 

two books, one of which was entitled THE AMERICAN IN- 
DIAN TODAY. Her other jobs at this time included that of 
a model. Flamenco dancer and a cook in a Hollywood res- 
taurant. 

In July of 1964 she moved to Spain with her daughter, 
where a photographer took a picture of her crying for a bull 
at a bullfight. This turned up in a local newspaper and led 
to Spanish director Ana Mariscal offering her her first film 
part as a crazy tourist who falls in love with a bullfighter in 
THE SPLENDOUR OF ANDALUCIA. It didn't prove bull- 
ish at the boxoffice, but it was enough to get her further 
movie roles in A KISS IN THE HARBOUR (1965) and her 
first genre picture. THE PREHISTORIC SOUND. The 
latter concerned an archaeological expedition menaced by a 
conveniently invisible brontosaurus, and was aptly de- 
scribed by critics as ‘lumbering.’ 

Ingrid stayed in Spain for four more years, learning 
the language fluently (she can also speak Russian, Eng- 
lish, German, Italian and French) and doing a great 
deal of theatre work with the Theatre Nacional de 
Espana. She also had a liny part in DR ZHIVAGO and 
got her own TV show called AQUI ESPANA. But union 
problems eventually forced her to re-locate her career 
to America, where she appeared in a couple of popular 
TV shows (IRONSIDE. DUNDEE AND THE 
CULHANE). before taking the lead role in a little-seen 
science-fiction chiller entitled THE OMEGANS (1968). 
Shot in the Phillipines (always a bad sign) this was a 
bizarre tale about a river with mysterious radioactive prop- 
erties. 

Although it was directed by Willy Wilder (Billy’s 
brother!), this was basically a low budget clinker. But it 
didn't seem to harm her Ingrid's career, because she moved 
directly into starring opposite Clint Eastwood and Richard 
Burton in the hit wartime adventure. WHERE EAGLES 
DARE (1969). After that she moved to England, where 
she was forced to work as a waitress in a cafe to 
support her young daughter until the day she 
met Hammer boss James Carreras at a 
party and he offered her the lead in 




for the worse! 

Despite one of 
best performances. 

L'LA didn't do particularly well at the 
boxoffice. Rather surprisinglv she de- 
clined roles in Ll'ST FOR A VAMPIRE 
(Hammer's lucklustre 1971 sequel to 
THE VAMPIRE LOVERS) and TWINS 
OF EVIL (1972). because in her own 
words. "Horror scripts kept coming in. but thev were 
mostly the same. In VAMPIRE LOVERS and COUNTESS 
DR.ACl’LA. the nudity had been an authentic part of the 
story. Suddenly, nudity and sex WERE the stories. It 
wasn't prudery that made me turn them down. I was ready 
to bare a breast with the best of them. But the stories - 
ughr 

It was left to Hammer's rival. Amicus Films, to do 
justice to her talents in the fourth and final segment of an 
excellent 1971 horror anthology entitled THE HOUSE 
THAT DRIPPED BLOOD. The episode was called 'The 
Cloak', and Ingrid was delightful playing a female vampire 
named Carla in an engaging film-within-a-film about a 
famous horror actor (Jon Pertwee) who becomes a real 
vampire when he puts on an 
authentic cloak. Ingrid main- 
tains that this is her favourite 
among all her movies to date, 
and she certainly gives one of 
her most engaging, fang-in- 
cheek performances! 

Around the early 70s the 
actress also became a familiar 
face on British TV. guesting 
in shows like JASON KING. 

THRILLER. THE ZOO 
GANG. SKI BOV. DR WHO. 
and THE ADVENTURER. 

She even turned up as a guest 
panelist on NEW FACES. But 
movie work was less forth- 
coming. certainly from Ham- 
mer anyway, who were feeling 
the pinch as a new breed of 
more up-to-date horror mov- 
ies began to supplant the 
gothic nightmares that had 
once earned them the 
Queen's Award to Industry. 

Ingrid moved on to appear in a drab little sex drama with a 
film industry setting called NOBODY ORDERED LOVT. 
where she played a fading sex symbol whose alcoholic ways 
hold up production on the filming of a big budget war 
drama. As an attempt to depict the double dealing and cor- 
ruption within the industry it fell woefully short of its tar- 


Ingrid and Jon Pertwee: The House That Dripped Blood. 


get. 

But there was 
plenty of real-life 
funny business 
going on behind the 
scenes of Ingrid's 
next film, a memo- 
rable chiller called 
THE WICKER MAN 
(1973). This ma- 
cabre tale of ritual 
sacrifice on a remote 
Scottish island cast 
Ingrid as a nympho- 
maniac librarian (!) 
and much to author 
Peter (SLEUTH) 
Shaffer's displeasure 
was edited down 
from a powerful two- 
hour narrative to a 
nearly incomprehen- 
sible 83 minutes. It 
was held up in litiga- 
tion for years before being released. 

Fed up with the lack of decent roles. Ingrid joined forces 
with her husband to form her own production company. 
TRIP (Tony Rudlin Ingrid Pitt). They produced a number 
of plays together, and then in 1974 the couple moved to Ar- 
gentina and got involved in some strange genre projects 
like EL LOBO (1975). which told of a beautiful Devil 
(played by Ingrid) who attempted to corrupt the soul of a 
young boy. It was while she was in Argentina that Ingrid 
developed her passion for writing. She also became very 
interested in the story of the Perons. eventually writing a 
book about them in 1982. She and Tony were in the middle 
of planning a movie entitled EL ULTIMO ENEMIGO and a 
TV series called THE CUCKOO RUN when the revolution 
in Argentina got in the way. 
and the couple were forced to 
return to England. 

Back in the L’K, she ap- 
peared on MOVIE MEMO- 
RIES to promote our regular 
columnist Alan Frank's ‘Hor- 
ror Film Handbook.' and was 
in the BBC productions of 
UNITY (1981). ARTEMIS 
81. and SMILEY’S PEOPLE 
(1982). She was also back on 
the big screen playing a vi- 
cious lady terrorist in the 
SAS thriller. WHO DARES 
WINS (1982). In the early 
80s she had made a conscious 
decision to concentrate more 
on her writing, turning her 
script for the unproduced 
CUCKOO RUN (a sort of 
female James Bond story 
about the adventures of an 
Ingrid-like character called 
Nina Dalton) into a novel 
which was published by Futura and sold some eighty thou- 
sand copies in six weeks. 

The publication of Ingrid's second Nina Dalton adven- 
ture. PIGEON TANGO, fell through when Futura was sold 
to MacDonald. But she had better luck with THE PERONS 
(Methuen. 1982 - later published in paperback as EVA'S 
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Countess Dracula - after. 


SPELL), and two chil- 
dren's books for charity 
entitled BERTIE THE 
BUS and BERTIE TO 
THE RESCUE. She has 
also written a novel called KATARINA (1984 - Methuen), 
which is based on her mother's survival in a Nazi concen- 
tration camp. 

With all this feverish activity going on the writing front, 
Ingrid still found time to appear in TV shows like BULMAN 
and A COMEDY OF ERRORS, and in movies like WILD 
GEESE II (where she was yet another terrorist), PARKER, 
UNDERWORLD (as a brothel Madame) and HANNA'S 
WAR. And in recent times her daughter Steffanie has also 
done well for herself as an actress with roles in dims like 
Michael Winner's BULLSEYE (though Steffie doesn't boast 
about her involvement in this one!) 

Better roles certainly await both mother and daughter in 


forthcoming productions 
from Monaco Films, a 
new company formed 
recently by Ingrid and 
Tony. ‘We have 23 differ- 
ent projects that I have either written alone or co- written 
with my husband as novels or screenplays,' concludes In- 
grid. ‘The first one is in production now. It’s called DRAC- 
ULA WHO?, and is a comedy on the subject of Dracula 
turning into a vegetarian...' We're sure it will turn out to be 
a real scream. In the meantime you can sample some of the 
lady's petrifying prose in the short story section of this 
very issue. She's certainly not just a pretty face! 

Many thanks to Greg Turnbull for his help in the 
preparation of this article, and of course fangs to Ingrid 
herself for sparing the time to talk about her career 
in depth and her future plans - plus lending us the 
pictures! 
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OPPORTUNITY 



In the second of a three-part 
special feature, Steve Shields 
takes you through the ins and 
outs of macabre moviemaking... 


O kay, Rrst of all, hands up all 
of those who didn't see last 
month's issue of THE 
DARKSIDE? Now, which of 
you followed my instructions 
on how to prepare the groundwork for your 
own horror film? Wow, as many as that, 
eh? Good. The rest of you are simply going 
to have to go back to the previous issue 
and start from scratch as, the chances are, 
those budding directors who HAVE 
executed the laborious yet necessary tasks 
of pre-production will produce movies of a 
significantly higher standard than those of 
you who haven’t. If you think that getting 
a few mates together with a camcorder and 
a bottle of tomato ketchup will do the trick 
think again. 


multiples are 
much of a 
muchness 
some will offer 
special week- 
day rates while 
the hire prices 
at others may 
decrease for 
extended loans. 



SHOOT TO THRILL 

So, you’ve got your script, a detaiied 
shooting schedule, an enthusiastic cast 
and all the props and costumes you need. 
Permission has been granted to Him in all 
locations and, if dad hasn't got one and 
the school won’t lend you theirs, you're 
ready to hire a camcorder. 

The only advice I can give here is to 
shop around. Most of the high street 
Making up Gorman's Frankenstein Monster 


Can you come up with 
A few things to take into consideration 
though are; does the hire charge include a 
suitable tripod? You're deHnitely going to 
need one. How many batteries do you get, 
and is the battery charger included in the 
price (you can get away with only the one 
battery, but you’d be wise to insist on 
two). And how much more will it cost to 
hire proper video lights and an external 
microphone? 

Obviously you're going to want to keep 
costs to a bare minimum and, as our panel 
of judges will be looking more for style, 
imagination and flair than technical merit 
you should be able to come up with a 
strong contender for a minimal outlay. 



AAAAAND, ACTION! 

The thing to remember when the time 
comes to shoot your very 
first take is don’t try to 
run before you can walk. 
Experiment a bit first. 
Get used to handling the 
camcorder, find out 
exactly what it can (and 
cannot) do and 
familiarise yourself with 
all the essential controls. 

Do a few close-ups, 
try a long shot, give 
panning a whirl and 
forget all about zooming, 
as at the end of the day. 
it just looks naff on 
screen. Most camcorders 


a monster as good as this? 

nowadays come equipped with a power 
zoom function - it's hard, 1 know, but just 
ignore it. Your battery will almost certainly 
last twice as long if you keep your fingers 
off the power zoom buttons and keep the 
auto focus switched to manual control, 
unless you want to track a moving object 
(a potential victim escaping from a would- 
be assailant.for example). 

Once you’re conHdent that you can 
successfully operate the camcorder - and 
have worked out exactly how the tripod 
can assist you in this - you’ll be ready to 
begin shooting your film. No director 
worth his salt will expect to get any 
worthwhile footage in (he can without first 
rehearsing his cast. You don’t have to get 
them to run through the entire film as you 
would if you were directing a stage play, 
but take them through the moves and 
dialogue prior to each take. This way, when 
you shout ’Action!’ everyone will know 
exactly where they should be and what 
they should be saying/doing, and you 
should have a clear picture for where the 
camera will need to be pointing in order to 
capture all the important aspects of the 
scene. 

If you have a scene here a character 
has to manipulate a certain prop (picking 
up a hand axe, say), then film the char- 
acter doing it from a distance. Then, have 
your actor replace the prop exactly where 
he picked it up from, and move the camera 
in for a close-up (so you can show his 
knuckles tightening around the handle). 
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his fingers encircling the axe, and then 
resume the long shot of him straightening 
up with the axe in his hand. But if you 
haven’t taken detailed notes of what you've 
filmed you're sure to forget that you even 
shot a few things. 

Of course, there's no limit to how 
much of this sort of thing you can do. You 
can enhance that simple sequence with a 
close-up of the axe man’s face (complete 
with demonic grin, naturally) and edit that 
in after the close-up of his hand and before 
you resume the long shot. I'll he dealing 
with editing in the third and final 
instalment next month, but if you don't 
keep an accurate record of exactly what 
you have filmed as you're filming it, when 
you get to the editing stage I can guarantee 
you'll Hnd yourself up shit creek with only 
a pitchfork for a paddle! 

Shooting scenes with lots of dialogue 
is another area where multiple takes are a 


wise move. If. say, you have two characters 
holding a discussion, film the entire 
conversation with both characters in the 
frame. Then, before either actor has 
moved from their location (providing they 
don’t deliver their lines while wandering 
about the set, which can be problematic), 
move the camera in to Him each of them 
reciting their lines individually in a three 
quarter or head and shoulders shot (the 
character not in shot reciting their lines 
off camera). Do the same thing again with 
the other character, and then move in for 
a few close-up ‘reaction’ shots - raising 
the eyebrows, putting a finger on the lips, 
smiling, frowning, etc. 


Dark Side designer Jeff Gurney in the 
makeup chair 

different selection of goodies. Yours will 
have to be no exception. Start with a jar of 
Copydex adhesive (£2.25 at any half decent 
hardware store or art shop). ^ 


Do-it-yourself gore. 


When you finally get to edit your film 
you can use the long shot of the character 
bending down to pick up an object on the 
table, have a quick four second cut-in of 


CURSE AND MAKE UP 

I’ve been reliably informed by the Editor 
of this pulsating organ that a special prize 
is to be awarded for ‘Best Makeup Effects'. 
He hasn't divulged exactly what it is to be 
yet but as only the best is good enough for 
our readers (and money is almost no 
object!) you can rest assured it'll be 
something worth going over the top for. 

First of all, your make-up kit. Every 
special effects technician in the business 
has his box of tricks with him at all 
times... and each will contain a radically 
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Copydex is useful for everything from 
effective facial scars to keeping a false 
beard in place. Try smearing some on the 
back of your hand and wait until it dries 
(you'll know when it does as it turns clear 
instead of milky white). Once clear it will 
remain tacky for some time, so pinch your 
skin together and hey presto! An instant 
knife wound. Experiment a little and you'll 
soon discover that a hair lip is an easy 
operation, while a chainsaw scar, although 
a little more difficult, is by no means out 
of the question. 1 will say this though, 
keep it well away from your eyes and hair 
(it's a bugger to wash out. believe me) and 
for god's sake, don’t spill any on Cranny's 
sofa! 

Scars are one thing, imitation blood is 
entirely another. The stuff you can buy 
from joke shops isn’t really up to scratch 
- it's either far too runny, the wrong 
colour or extortionately expensive. Have a 
Hddle about in the kitchen (providing you 
get it cleaned up before mum gets home): 
Tomato ketchup on its own is not the 
answer - it’s not runny enough, and the 
wrong colour - but add a little water and a 
few drops of Worcester sauce and you 
should come up with a viable alternative to 
the real thing at a fraction of the cost! 

I generally avoid all forms of solids 
before lunch time, but breakfast cereals 
have long been a firm favourite for mine. 
Rice Crispies soaked in a solution of 
vegetable dye and water, topped with a 
liberal helping of Copydex Adhesive makes 



'What a terrifying sight!' 


for one hell of an acid bum. Com Flakes 
prepared in the same fashion and smeared 
across the chest should deter even the 
most ardent village idiot from attempting 
to hitch a free ride by hanging onto the 
back bumper of a moving vehicle! 

Imagination is the real key to 
successful make-up jobs, but don't be 
over-ambitious and think safety! 
Amputations are a doddle with a hollowed- 
out mattress, but if you attempt to contort 
your (or your performer’s) body into too 
painful an angle for too long... you may 
find yourself with the opportunity of 
(liming a real one. And the judges will 
know the difference so don’t try any short 
cuts! 

CONTINUITY 

We have all seen TV shows where, for 
example, a character walks into a pub 
wearing a pair of sunglasses, and when the 
scene changes to the interior of the bar he 
comes through the door without them. 
And we’ve probably all had a bloody good 
laugh about it too - but preventing this 


sort of thing from happening in your own 
production, you'll discover, is no joke! 

Professional film crews employ a 
person specifically to keep an eye on this 
sort of thing. The prevention of silly 
mishaps like the one outlined above is 
their sole responsibility, and in the 
complicated business of movie making it's 
a full time occupation. Before each take 
the continuity girl will consult her records 
to ensure that each character participating 
in the up-coming take looks exactly the 
same as they did in the scene that will 
eventually end up preceding it in the 
finished film. And when days, weeks or 
even months can come between takes, you 
will appreciate just how difficult a job it is. 

Now wc’re're not expecting miracle 
from you - but we do advise that you keep 
a tight reign on proceedings and exert 
diligence wherever possible. If my 
experience is anything to go by. then for 
every one thing that goes right ten 
disasters wilt happen. Stick with it though, 
and don’t expect to be able to compete with 
the Wes Cravens of this world 
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Maitland MtDonagh meets flbel Ferrara, the hot exploitation director who played 
THE DRILLER KIllER- 



T here are those who kill... 

violently,” promUed the ads 
for Abel Ferrara’s DRILLER 
KILLER when it was uncere- 
moniously let loose in the 
United States on a double-bill with 
the dreary DRIVE-IN MASSACRE 
in 1979. And a whole lot of them 
feature prominently in the Dims 
of director/writer team Ferrara 
and Nicholas St. John. 

Bom in the Bronx, Ferrara and 
St. John began their symbiotic 
careers in high school, where they 
made 8mm films together, and 
for more than 20 years they’ve 
maintained a close professional 
relationship. Their combined vi- 
sion is one of poetic but hard- 
edged violence, light years away 
from the lyrical brutality of such 
films as Walter Hill’s THE WAR- 
RIORS or STREETS OF FIRE. 
Dubbed New York mavericks, 
they’ve managed to keep their 
careers based on the East Coast, 
staying long beyond the time 
when most ambitious filmmakers 
would have packed up for the 
Golden West. Even FEAR CITY, 
their Hrst (and less than success- 
ful) excursion into big-budget 
filmmaking, was only partially 
shot in Los Angeles; the rest was 
filmed on the streets of New York. 

In DRILLER KILLER, a painter 
living in a decaying loft building - 
played by the director under the 
psuedonym “Jimmy Laine” - loses his 
precarious hold on reality when a 
cacophonous rock band moves into his 
building. Unable to work, his private 
life disrupted, he takes to the streets 
of lower Manhattan with an electric 
drill and lets it rip, drilling bums, 
crazy people and lecherous art deal- 
ers with equal glee. Not a pretty pic- 
ture, to be sure, and not a polished 
film. But powerful - it made you 


wonder what these guys were going to 
come up with next time. 

MS.45 (1981, released in the UK as 
ANGEL OF VENGEANCE) was the an- 
swer. Tight, glossy and vicious, it in- 
troduced the stunning - if eccentric - 


Zoe Tamerlis as a mute girl who is 
twice abused by brutal rapists, one 
played by Ferrara. She turns to vig- 
ilante justice, taking to the streets 
with a 45 in hand to avenge all women 
victimized by male aggression. Be- 
tween body parts in plastic bags and 
Tamerlis in a nun’s habit, MS.45 had 
something to offend just about every- 
one, but it showed Ferrara and St. 
John weren’t one shot wonders. 

FEAR CITY (1984) revolves around 
partners - one a former boxer trau- 


matised by having killed a man in the 
ring - in an agency that books Times 
Square strippers. Their problem: the 
psychopath who’s systematically mur- 
dering their girls. It’s not a good 
movie - Ferarra and St. John, work- 
ing for the first time with the 
California establishment, blame 
studio interference - but almost 
makes up for it by being sleazy 
beyond words. And the cast - Tom 
Berenger, underwear model Jack 
Scalia, Billy Dee Williams, 
Melanie Griffith, Rae Dawn Chong 
and Ola Ray (widely known as the 
girl in Michael Jackson’s 
THRILLER video) - is certainly 
easy on the eyes. FEAR CITY was a 
troubled production, and it didn’t 
exactly further Ferrara and St. 
John’s careers; Ferrara guaran- 
teed himself a niche In the Rebel 
Hall of Fame, though, when he 
dumped a plate of macaroni on 
producer Bruce Cohen Curtis (in 
front of a journalist, yet) after 
Curtis took issue with his shoot- 
ing schedule. 

It took a while to line up fi- 
nancing for their next project. In 
the meantime, Ferarra made a 
brief foray into television, direct- 
ing episodes of Michael Mann’s 
trend-setting MIAMI VICE and, 
more importantly, the pilot film 
for CRIME STORY. Set in Chi- 
cago, Las Vegas and South America 
during the early sixties, CRIME 
STORY followed the careers of cop 
Michael Torello (Dennis Farina) and 
criminal Ray Luca (Anthony Dav- 
idson), who rises from petty thief to 
international drug lord despite 
Torello’s best efforts to stop him. 
Though erratic, the series was never 
less than stylish, and at its best It 
achieved some off kilter-transcen- 
dence. 

CHINA GIRL’S (1987) audacious 






look recalls CRIME STORY, all raio 
swept streets and neon reflections, 
and Its approach Is equally ferocious. 
A doomed interracial love affair in the 
ROMEO AND JULIET mold. It focussed 
as much attention on the violent clash 
of Chinese and Italian street jangs as 
it did on adolescent passion. CHINA 
GIRL looked like a good bet to put 
Ferrara and St. John over the top, 
with its attractive cast, aggressively 
glossy look and story that stepped 
back half a step from unregenerate 
scumminess, holding out some bleak 
hope that young love might not be the 
answer to the world’s ills, but could 
shine a little light into the darkness. 
But no such luck. 

CAT CHASER (1989), adapted from 
an Elmore Leonard novel and starring 
Kelly McGillis and Peter Weller, was 
another rocky road. This time shoot- 
ing went flne, but post-production 
became a nightmare when extensive 
editing was done without Ferrara’s 
participation, followed by the collapse 
of producer Vestron Films. Ferarra 
declares the fllm a disaster, and it has 
never been released in the United 
States. 

As to their most recent film, KING 
OF NEW YORK, well,,, its rogues’ gal- 
lery of ruthless drug dealers, lethally 
frustrated cops and stone killers is 
enough to make anyone think twice 
about paying a visit to fun city. Star- 
ring Christopher Walken, who turns 
in a performance that simply has to 
be seen to be believed, with support 
from David Caruso (veteran of CRIME 
STORY and CHINA GIRL), Lany Fish- 
bume, Giancarlo Esposito, Wesley 
Snipes and Steve Buscemi, KING OF 
NEW YORK is the movie Sidney 
Lumet’s Q£A claimed to be. Harsh, 
lyrical, relentless and infused with a 
desperate love for New York in all its 
brutal glory, 

KING OF NEW 
YORK is de- 
fined by the 
elements of 
race, class, 
money, con- 
nections and 


China Girl 

York’s infrastructure. Accusations 
that the fllm is racist, sexist, irre- 
sponsibly violent and glamorises the 
narcotics trade flew even before the 
Aim’s release. Ferarra and St. John 
are still far from the mainstream, and 
while that’s the way they seem to like 
it, it’s a shame: they could only bring 
up the level. 

This interview was conducted In 
two parts. First, with Ferrara and SI. 
John just following the Cannes 
screenings of CHINA GIRL. The set- 
ting is a trendy restaurant in Manhat- 
tan’s Chelsea section, sun washed and 
perfectly appointed. Dressed like well- 
mannered thugs - St. John in a 
leather jacket and blue jeans, Ferrara 
in a worn suit jacket and black jeans 
- they banter seamlessly, finishing 
sentences and even anticipating 
thoughts for one another - just a 
couple of tough guys sitting around 
talking. 


Dark Side: So, I hear that If 
you guys weren’t making mov- 
ies you’d be robbing liquor 
stores. 

Abel Ferrara: Yeah, it’s true. 
Almost. We wouldn’t be 
robbing liquor stores... we'd 


be robbing banks. 

Nicholas St John: No, I know... in- 
sider tradingl 

AP: Insider trading - that’s it. 

DS: That jacket wouldn’t cut it on 
Wall Street. 

AF: What do you mean? Look at this! 
(He turns the lapel to show a label; it 
reads “Scalia.” The jacket is from 
Jack Scalia’s FEAR CITY wardrobe, 
somewhat the worse for wear.) In case 
I get picked up robbing a liquor store. 


China Girl 

They’ll bust Jack Scalia. 

DS: Yon started out together making 
8mm fllms - what inspired you to do 
that? 

AF: We already answered that ques- 
tion once today. 

DS: Not for me. 

NSJ: That’s all we could afford. We 
couldn’t afford a video camera. 

DS: They didn’t have video cameras 
then. 

NSJ: You’re right. We couldn’t afford 
16mm, couldn’t even afford Super-8... 
they probably didn’t even have that 
then either. It was the medium at the 
time; we were playing around. We 
were watching all the fllms from 
Europe that were being shown. Go- 
dard, Truffaut, Rene Clair, all those 
guys. We were totally knocked out. 
AF: You know, Spielberg had a two- 
and-a-half hour feature playing in his 
local movie theater when he was 12 
years old. 8mm movie, he was 12 
years old. Sci-Fi. He didn’t stop at 5 



minutes - this cat made a two-and-a- 
half hour movie. 

NSJ: Abe, that’s why the guy’s a zil> 
lionalre today. We stopped at flve 
minutes. 

DS: How did you get from playing 
around with 8mm to making your first 
feature, DRILLER KILLER? 

NSJi I’ll tell you how - we borrowed, 
begged and stole from every single 
person in the world, you know what I 
mean? 

DS: Abel, why did you decide to star as 
the pathetic, disturbed creep who 
murders people with a drill as well? 
AP: Who else would have played that 
part? 

Actually, it was a documentary about 
a friend of ours. Very demented young 
man. 

DS: Did he really drill people on the 
streets of Manhattan? I don’t think 
so. 

AF: Not quite... mayhe he came close. 
JVSJ: He thought about it. Real sick 
guy. 

DS: What’s with all the eyes in that 
picture - there are eyes everywhere? 
AF: The buffalo eyes? You paint some- 
thing and then what you paint 
watches you and you watch it... 

NSJ: Like you’re looking at yourself, 
and then you drive a knife into the 
eye. (St, John tugs at his eye and 
makes slashing gestures with his 
other hand.) 

DS: Is that gesture some kind of horn- 
mage to lln Chien Andalou? 

IVSJ: Nol I’m just rubbing my eye... 
anyway, that was a razor. You know, 
the important thing for us as... young 
filmmakers was to be able to make a 
weighty statement within the mayhem 
and mania of the horror film. We re- 
ally wanted to do thatl A mindless ex- 
cercise didn’t excite us. That’s not to 
say that one way is better than the 
other, but we wanted to say some- 


thing and be able to go wild at the 
same time. 

DS: Nick, why would a man write a 
film like Ms.45, whose message is not 
only feminist but overtly hostile to 
men in general? 

NSJ: Why? Because as far as 1 was 
concerned it was the perfect, logical 
response to what I saw going on then. 
Like anything else we do, it may be a 
little extreme... It was a response to 
certain ideas I might agree with, but 
I’m not going to write a movie where 
some woman walks around spouting 
ideas, whether I agree with them or 
not. Cinema is a visual medium - we 
all know that. If you want to make a 
point - women are silent, women can’t 
defend themselves against the kind of 
masculine aggression that was very 
pronounced around the time we were 
making it - you make that point in a 
cinematic way. So I wrote the script - 



Zoe Tamerlis is the Angel of Vengence 




it went fast, too - and made her mute. 
DS: Unlike many filmmakers, you’ve 
stayed in New York. Why? 

NSJ: It’s home to us. Everybody we 
work with lives here, so It’s easier to 
shoot here than to pack them all up 
and go to L.A. 

AF: FEAR CITY was shot half In L.A. 
and it was a real hassle. 

NSJ: I like L.A., but it’s better here. 
Also, the films are set here. MS.4S 
was not a picture about L.A. New York 
is New York and there’s no other city 
in the world like it. It’s a character in 
our films all by Itself. It’s the intellec- 
tual, financial, creative capital of the 
world and there’s a license here that 
doesn’t exist elsewhere... things hap- 
pen faster. Our next movie (KING OF 
NEW YORK) is about something that 
couldn’t happen in L.A. Or maybe it 
could, but I can’t imagine it. Plus, 
Abel knows New York like he knows 
his living room. 

AF: New York IS my living room. 

DS: Let’s talk a little about FEAR 
CITY. 

AF: One of your favourite movies - 
you told me you hated it. 

DS: I didn’t tell you 1 hated it. 1 told 
you I thought it was your weakest 
film. 

AF: We got jerked off by a psuedo-Hol- 
lywood mogul there. 

NSJ: I’ll tell you what happened. The 
original script that we wanted to 
shoot was 75 pages long. That’s what 
happened. 

DS: Did you flesh out the rest, or did 
someone else? 

NSJ: Oh, yeah, I did. But what hap- 
pens is that you’ll make a pass, you’ll 
work on it, then you’ll say “I’m empty. 
That’s it.’’ And you can get hired to do 
the same thing, you can sit and write 
every word, but it might not be such a 
good idea, you know? Also the influ- 
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King of New York 


ence« of the people putting up the 
money and things like that can really 
have an effect on the look of the An- 
ished product. It feels empty. The re* 
soloutions weren’t as forceful as they 
should have been because the whole 
thing is... spread out. 

DS: Why the four year hiatus between 
FEAR CITY and CHINA GIRL? 

AFi Because after FEAR CITY no*one 
wanted to have anything to do with 
us. 


DS: 1 know you directed a couple of 
episodes of Michael Mann’s MIAMI 
VICE, as well as the pilot for his series 
CRIME STORY. 

AF: That’s true. One of the producers 
of MIAMI VICE, who was also the cast* 
Ing director, worked with us on devel- 
oping a project called SARA. When 
the flnancing didn't come through, 
she made up for it by Anding us work 
on MIAMI VICE. 

I love working on television... it’s 
so fast. A few days of shooting and 
Bam! 30 million Americans can see 
what you’ve done. What’s more, when 
you direct an episode of MIAMI VICE, 
viewers immediately think of you as 
part of the whole series. If I want a 
good table in a restaurant, all 1 have 
to do is say, “You know, MIAMI 
VICE...’’ Whereas if 1 said, “You know, 
NS.4S...’’ odds are they’d show me the 
exit. When you work In television, you 
become part of a great American cul- 
tural wave, which isn’t the case when 
you deliver some bloody thing like 
DRILLER KILLER. 

DS: Let's go on to CHINA GIRL. Nick, 
this was obviously an attempt on your 
part to update ROMEO AND JULIET. 
NSJ: There were two reasons for that. 
Abel wanted to make this Aim, he was 
crazy for the idea of setting the con- 
Aict in CHINATOWN and LITTLE IT- 
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DS: I understand the producers 
wanted to modify the ending. 

NJS: We came close to open war with 
Vestron. Above all, Abel and I wanted 
to preserve the tragic ending out of 
respect for the message we were trying 
to get across. What lesson do you take 
away If the two kids wander away 
hand-in-hand after everything? That 
violence doesn’t really hurt anybody? 
That racism is just a petty problem? 
That all love stories have happy end- 
ings? That’s just not true. 

DS: Do you have another project In 
the works? 

AF: Yeah, it’s called KING OP NEW 
YORK. We want to make a modem 
gangster Aim. 

\SJ: A young guy gets out of prison 
completely transformed after five 
years of pain. He runs a criminal In- 
dustry in New York, but he’s got a 
social conscience. He wants money to 
build hospitals, shelters, schools... he 
wants to change New York for the 
better. He goes to the head of a local 
gang and says, “From now on, we’re 
going to give back half of what we 
take.’’ And you can imagine how well 
that goes down. The guy takes on the 
whole world: The Columbians, 
the Italians, the Chinese 
and, above all, the 
cops.... it’s going to 
be our master- 
piece.” 

It’s three 
years later, and 
their master- 
piece is com- 
pleted. This time 
the scene is Abel 
Ferrara’s Man- 
hattan loft - no 
designer showcase 
- and he’s still dressed 
in basic black, “the de 
rigeur outfit of the 
street... the perfect color 
for springtime,” he 
snickers. 

DS: No-one in the 
States has seen CAT 
CHASER, though it 
was released abroad. 

AF: Yeah, well that’s 
good. It was an 
Elmore Leonard 
story, and I really 
wanted to do it. The 
book is a master- 
piece. Leonard is like 
tbe Mark Twain of the 
20th century: I think 
he's a genius. I had Pe- 


Kelly McGillis. Peter Weller 
in Cat Chaser 


ALY because it hadn’t been done. 
There’s no reason to adapt Shake- 
speare slavishly - that has been done. 
For CHINA GIRL to work, the love 
story had to be underpinned with the 
themes of racism and violence. 


ter Weller and Kelly McGillis in the 
cast; their characters both come from 
Detroit, are living in Miami and wind 
up part of a triangle. She’s living with 
some torture general from the Carib- 
bean, and he’s running a broken down 
motel on the beach; they get involved 
in a wild affair. Sounded like a good 
idea. 

I shot it, we got it to a cut that was 
not bad - not great, but not bad - and 
I had to leave to start work on KING 
OF NEW YORK. After I left, it was 
totally re-edited, rescored. ..the pro- 
ducers added this horrible voice-over 
from beginning to end. Not even Peter 
Weller’s voice - Weller refused to do 
it. It was really outrageous... like 
somebody talking behind you for the 
whole movie. Then it opened in Eng- 
land and played for 12 weeks, when 
CHINA GIRL played for Ave minutes. 
What do I know? 


DS: Everybody spoke of Q&A as daring 
because it spoke about the interplay 
of race and class, legitimate and 
criminal business in New York. KING 
OF NEW YORK does the same thing 
and is twice as tough. Why this sub- 
ject, now? 

AF: Because it’s in the air now, up on 
the surface, maybe more than it’s ever 
been. You live the life, you walk 
around... and if you walk around with 
your eyes and your ears open, then 
that’s what comes out. Nicky and I 
don’t sit around and dis- 
cuss what we’re going to 
make a film about 
next: it’s not that 



Christophar Wsiker - King of New York 

clean. All of a sudden you’re making a 
film. You’re living here, and it’s a 
cumulative thing - what you eec, what 
you bear and what you think about it. 
And what you think about It - what 
you do about it - gets added to the 
flow. 

DS: You’re already being criticized for 
racism In this film. 

AF: Yeah... racist? Ail these black guys 
working for a white man named Frank 
White. A college educated white man 
- you don’t get a more perfect 
oppressor than that, do you? (laughs) 
Fishbum could have had Walken’s 
part... then would the Him have been 
racist? 

And Christopher Walken... what 
you see, that’s him. He’s acting, but 
it’s him. We got a real pan in the 
VILLAGE VOICE, and they single out 
Chris for giving the most horrible, 
mannered performance of his career. 
But it’s so complex, what he does, you 
can’t even describe it. I can’t even 
imagine anyone else in the role. He’s 
a force of nature. 

I don’t even look at these guys as 
black or white. People who think 
Lany Fisfabume’s part is racist should 
talk to Larry Flsbbume. What does 
the word racist mean, anyway? Seeing 
this film as racist says more about the 
viewer than about the movie. 

DS: How did you stage that Incredibly 
complicated shot in Times Square, 
with Walken, the major traffic Jam, 
the mob of police officers and the 
huge milling crowd. How did you get 
permits to tie up the streets that way, 
and how did you make it work logisti- 
cally? 

AF: Permits are easy to get - movies 
bring capital into the city and you can 
shoot basically anywhere yon want. 
And it wasn’t a huge traffic snarl - it 
was a one light wait. After 10:30 at 
night Times Square is a ghost town; 
there’s nobody who lives there, you 
know? We waited until about 10:15, 
10:30, which is when the theaters are 


letting out and you have a real crowd 
on the street. You can't dress a set 
like that. But they aren’t there for 
long - they get into their cars and go 
back to New Jersey as fast as they can. 

We placed our car, the taxi with 
Chris in it. The light was green. When 
it turned red we held the traffic; guys 
arc going crazy, honking their horns. 
The light turned green again, then 
red, and we let them go. One take. 
There aren’t many shots where yon 
sec the jam and the crowds and the 
cops all together, but you don’t need 
them. You sec it once and your mind 
fills in the rest. It wasn't easy - there 
was a lot of co-ordination Involved - 
but it wasn’t that hard. 

DS: As always, the sense of New York 
Is palpable. 

AF: You know why. I live here, not like 
someone who comes in from LA for 
two weeks of location shooting. I see 
New York every day, I walk around the 
streets. When it comes time to shoot, 
all we do Is come in and light them 
up. KING OF NEW YORK is not a Hol- 
lywood picture, made by 450 people 
working off computer readouts of 
what they think people want to see. 

But there were locations we used 
for KING OF NEW YORK that were 
like foreign countries to me. The Irish 
cop bar was some neighborhood that 
was so white... I couldn’t believe it. 


King of New York 



And where the Chicken Hut scene is (a 
viciously funny tour de force that be- 
gins with Flshburne buying fried 
chicken and ends with his arrest)... 
that was a block where every store 
had bulletproof glass. The shoe store. 
The hardware store. Everywhere. The 
whole neighborhood. I’ve never seen 
anything like it in my life. And we had 
to take the bulletproof glass down, be- 
cause we couldn’t deal with the reflec- 
tions. 

DS: Why do you think so many 
filmmakers are siezing on the gang- 
ster film as a metaphor for America 
today. Look at MILLER’S CROSSING, 
GODFATHER HI and GOODFELLAS, 
to name only the obvious ones. 

AF: It’s strange, but mostly strange 
that they’re all coming out now, since 
Some of these films have been in the 
works for years. I think it’s just Coin- 
cidence. But there’s a vibe, too. Cer- 
tain things become possible at certain 
times. “Not everyone who runs the city 
is elected,’’ is the tag line for KING OF 
NEW YORK, and maybe people are 
ready to hear It. 

The hero of this movie swam 
through five miles of shark infested 
water just to get to Hong Kong, so be 



King of New York 


could come to America and be a Capi- 
talist. His attitude about the People 
on the street is let them die. 

DS: What’s your next project? 

AF: We’re doing a film called BIRDS 
OF PREY, a futuristic film set in the 
present and shot in New York. A multi- 
national corporation is controlling 
the country, and we’re In the middle 
of a civil war. Not two sides out 
fighting in the open, but a guerilla 
war where you never know who the 
hell’s who. You can be stopped on the 
street by special security squads who 
ask for your American Express card, 
and if you don’t have it they shoot you 
down where you stand. Nicky wrote it 
in 1980 and I’m still trying to get it 
off the ground. Must be something 
about those politics of ours... or 
maybe it’s just us. 
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Soul eaters and 
cannibalistic flboriginies 
occupy our book column 
this month, fis always 
John Brosnan reads 
between the lines 


Y OU know the situation; you’re 
deeply engrossed in a novel and 
suddenly you hit a glitch that 
jolts you out of your willing 
suspension of disbelief and reminds you 
that the author is only human. It may be 
only a small thing but it's enough to upset 
your enjoyment of the novel. You say to 
yourself, if the author’s got this wrong 
then how can I be sure he’s got anything 
right. The glitch undermines your belief 
in his, or her, authorial power. 

I hit such a glitch while reading The 
Calling (NEL, £3.50) by Richard Sanford. 
It's on page 148. The villain is showing a 
guest, and potential victim, around his 
study and indicates some photographs on 
the wall: "Those are bushmen of the Aus- 
tralian outback" the old man volunteered. 
Louis was studying a picture of younger 
Taggart in short sleeves and shorts sur- 
rounded by Aborigines, posing stiffly with 
their spears. "We were great friends by the 
time I left,” he went on. “I never hit it off 
with their neighbours in the next bush, 
but it was just as well. They still practised 
cannibalism - avidly. I’m afraid." 



Oof! 1 said as 1 read that. Mr Sanford, 
an American, doesn't know much about 
Aborigines or Australia. Aborigines, to my 
knowledge, have never practised cannibal- 
ism. and the term 'in the next bush' is 
nonsensical. The Bush is the Bush - it’s 
an all encompassing term, not a specific 
one. Anyway, after that I found it hard to 
take Mr Sanford's word for granted for the 
rest of his novel. 

And it reminded me of a glitch I’d 
encountered in Stephen King’s Four Past 
Midnight (which I reviewed last month); 
it's in the first story, page 182, when one 
of the characters, who is supposed to be 
an SAS assassin, "We Limeys have forgot- 
ten more nasty mischief than you 
Johnnies ever knew... we British are great 
believers in cloak and dagger, and the 
fabled MIS isn't where it ends but only 
where it begins." I’m afraid, Steve, that 
any ‘Limey’ would know that MIS oper- 
ates only within the U.K. and that it’s M16 
which deals with the outside world. 

But enough of these digressions: what 


about The Calling, glitch or no glitch? 
Well, it concerns this young married 
couple, Diana and Louis, who get the 
unexpected opportunity to rent, very 
cheaply, a luxury house in a remote part of 
California during their vacation. But they 
have been set up. Some of the locals be- 
long to a mysterious sect headed by a 
strange old man called Noah Taggart (he 
of the ‘next bush’). What do the sect want 
of the nice young couple? Who exactly is 
Noah Taggart? I’m not telling you. But I 
will tell you that The Calling is an okay 
horror read even though I found Sanford’s 
writing style kind of confusing at times - 
and I never could figure out the signifi- 
cance of Laura's strange hallucinations, 
though maybe it has something to do with 
the end, which I also found confusing. 

.Much better was K. W. Jeter's Soul 
Eater (Pan. £3.99). I've read Jeter's sci- 
ence fiction before but this is the Brst of 
his horror novels that I’ve encountered, 
and I'm pleased to hear that Pan will be 
publishing his entire list of horror titles. 
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Soul Eater is about commercial artist 
David Braemer. his 10 year old dauithter, 
Dec and his wife. Rene, who lies, withered 
and corpse-like, in a deep coma: one which 
she entered after trying, and failing, to 
murder her daughter. So you can see it's 
not your typical all-American family (then 
again...) David loves his daughter, even 
when she gets into the habit of coming 
into his bedroom at night with a carving 
knife. David finally has to face the fact 
that there is more of Rene in his daughter 
than he realized. It's just not a superior 
piece of horror writing but it touches on 
some dangerous ground about family rela- 
tionships. 

Also working in a dangerous area is 
Bad Desire (Bantam, £13.99) by Cary 
Devon. It's not strictly a genre horror 
novel but in a real sense it’s protagonist. 
Henry Slater, is a man possessed. Slater is 
the mayor of an afHuent Californian 
coastal town and seems to have everything, 
including a beautiful wife and a lot of 
money. But he also has a secret. For 71 
years he's been obsessed with a girl, 
Sheila. It began when she arrived in the 
town to live with her grandmother, when 
she was 10 years old. Now she's 17 and 
he's going crazy. He has to have her. But 
now the girl’s grandmother knows of his 
obsession and is threatening to tell his 
wife. So what does he do? Well, first he 
hires a hitman to knock off Grandma but 
when the hitman gets himself electrocuted 
he is obliged to do the job himself. But 





then complications arise, so he has to 
commit another murder, and so on. It 
gives one a perverse thrill to watch as this 
pillar of the community sinks into a m 
of ever-complicated duplicity and confu- 
sion while he stops at nothing to protect 
himself and reach his goal. I enjoyed it, 
it's a real page-turner and sure to become 


a Major Motion Picture. 

The book trailing the most clouds of 
glory this month is Moondance (Gollancz. 
£14.95) by S.P. Somtow. One of the crit- 
ics extolling its virtues on the back jacket 
is A.J. Budrys who says; “The language, 
pace and length come out of Henry James 
leavened by Nathaniel Hawthorne... ingen- 
iou, as hell!... here is an artwork being 
created that bypasses Stephen King liter- 
ally.” Wow, I thought, a book that 
bypasses Stephen King literally. Not 
passes, you notice, but bypasses. And lit- 
erally. Then, when reading the author's 
acknowledgements I noticed Budry's name 
among the people he thanks for their help. 
How did he know Budrys was going to give 
him such a good review? Spooky. As for 
the novel itself I'm afraid i don't agree 
with Budrys. which is probably why my 
name is not included in the Acknowledge- 
ments. It's a long, sprawling and tedious 
saga about a bunch of European were- 
wolves moving to the Wild West of Amer- 
ica and encountering a bunch of Indian 
werewolves. No one enjoys the encounter, 
putting it mildly. There's lots of violence 
and lots of defacating and pissing. These 
wererwolves act like real dogs. In fact, the 
book ends with the line "Eat my shit! 
Smell my piss! I am the Queen!” It was a 
real struggle for me to keep reading this 
novel and if I hadn't had to read it I would 
have given up a quarter of the way 
through. To me the whole thing was just 
one big glitch. 
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NEW IMPORTS EVERY WEEK 
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DAWN OF THE DEAD 


CREEPSHOW 


FRIDAY THE 13th. 


HOSTED BY 
FRIGHT MASTER 

TOM SAVINI 

Creator of the gut 
wrenching special 
effects in 


in this 

video, he gives ^ 

you step-by-step 

demonstrations of how 

some of his most shattering effects are 

achieved. If you are a film fan or a budding 

effects artist, you will gain a firsthand look at 

how cinematic illusions are created - and how 

you'll be able to do many of them yourself! 
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AHEAD 


Raymond E. Feist 
& Janny Wurts 
Servant of the Empire 


Future reading from 
Grafton Books 


I GraftonBooks 

I A Division (^HiTperCoWmsPublishen 


The eagerly-awaited sequel to 
Daughter of the Empire sees 
return of a legendary creative 
collaboration. Back in the 
world of Midkemia, where 
Mara of the Acoma must now 
play the Empire's bloodiest 
war game yet. . 


£13.99 hardback, 
£7.99 trade paperback 


Raymond E. Feist 
Prince of the Blood 

First came Magiaar\. Silverthorn 
and A Darkness at Sethanon. . 
now the master of epic fantasy 
returns to the phenomenally 
successful world of his Riftwar 
Saga - a world of swashbuckling 
adventure, heroic romance, 
magic and legend. 

£3.99 paperback 


Marion Bradley, Julian May, 
Andre Norton 
Black Trillium 


£13.99 hardback, 
£7.99 trade paperback 


Take three top fantasy writers, authors 
of such masterpieces as The Mists 
of Avalon, Saga of the Exiles and 
Witch World. Let them 
collaborate on a tale in which 
three Princesses must each 
pursue a grand quest to save 
their world from an evil 
sorcerer. The result is one 
of this century's greatest 
fantasy collaborations • 
a gripping tale of love, 
magic and treachery. 


£13.99 hardback, 
£7.99 trade paperback 


Katharine Kerr 
Polar City Blues 

From the acclaimed author of the 
Deverry senes comes her first ever 
science fiction novel. Following a 
sensational murder Polar City, the 
capital of Hagar, is plunged into 
interstellar crisis... and then 
a newly dead, hitherto 
unknown species of alien 
is discovered. 
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THE DHRK SIDE 
COMPETITION 
CRYPT 

Yes, it*s gory giveaway time again, and this month we*ve dug up another 
generous coffin-load of ghoulish goodies to liven up those cold dark eve- 
nings in the crypt while you*re waiting for your electricity shares to come 
through. Pin your pointed ears back and get a load of this lot! 

First off we have a hunch {though not as bad as Quasimodo's) that 
Fred Olen Rag fans will want to own a copy of his latest masterwork, 
ALIENATOR, even if it IS the sort of movie that you only put on late at 
night to get rid of unwanted guests. You too can thrill to one of the 
lowest budget alien invasions on record, thanks to the enterprising 
Prism Video, who have kindly donated ten copies for the more brain- 
damaged of our readers! 

Secondly, we come to non-stop action with THE PUNISHER (20-20 
Vision), the movie version of the popular Marvel comic book about the 
vengeful exploits of Frank Castle (Dolph Lundgren), a cop who 
returns from the dead to wage a vicious war on the underworld. This 
is terrific stuff, directed at a fast clip by Mark Goldblatt, editor of 
THE TERMINATOR, and once again we have ten copies to give away. 



Finally, S.E.G. Home Video have kindly donated ten copies of their 
impressive new supernatural thriller, MIRROR MIRROR, which stars 
the great Karen Black in a terrifying tale of witchcraft and human 
sacrifice. Horror buffs will definitely enjoy reflecting on it... 


Some readers have been complaining about their mounting phone 
bills, so from now on we’re giving you a choice as to how you 
enter our creepy competition. You can either call in on our hellish 
British Terrorcom hotline (0898-345997) and answer five 
questions about recent horror releases, in which case if you 
answer correctly your name will go forward for inclusion in the 
prize draw collection. Or you can send a ghostcard to our editorial 
address with a corny caption for the hair-raising picture right 
(taken from MIRROR, MIRROR) that will make us die laughing. 

Prizes will be split 50/50 between each entry method. Remember, 
all cassettes are VHS only, and as always the Ed's decision is final. 

So nyahh! 

0898-345997f;S‘S 



*33p per minute cheap rateI44p per minute at all other limes winners under 18 years 
~ old must produce parental consent before 

prizes are issued. 
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T he rain had stopped and it had grown dark. Karla leaned 
forward expectantly as light flashed from a windscreen 
on the distant road. She had been sitting by the window 
for nearly five hours, watching the traffic with a mix- 
ture of dread and fearful anticipation. 

There was nothing else in the isolated cottage to take her mind 
off her hunger. In the comer was expensive hi-fi equipment - but 
she wasn't allowed to touch that. 

The old cottage was rapidly falling to pieces 
from neglect. The wails were damp and the air 
musty and freezing. Only the Hre in the grate, 
glowing a golden red. kept back the cold which 
she feared more than hunger. Over the fire 
was a wide mantlepiece with a solemnly tick- 
ing grandfather clock, which ticked off the 
slow days of her torture. 

Karla forced herself to sit still in the hard 
wheelchair, she wanted to cry. 

It wasn't a new feeling. There was no 
doubt that she had become an apathetic 
creature, a slavish animal pathetically wait- 
ing for the first sign of the approaching 
vicious master whose only reponse to her 
tailwagging servility was more cruelty. It 
hadn't always been like that... 

The baby had started early. The first 
pangs of fear had hit her when she had 
discovered the telephone wasn't work- 
ing. At the bottom of the stone steps was 
the .Mini she used as a run-about. If she 
could have reached that it would have 
taken her less than ten minutes to reach 
a hospital and then all her present mis- 
ery would have been avoided. 

The milkman found her lying in a 
pool of blood at the bottom of the 
stone steps. The baby had been dead 
and Karla never walked again. 

The run-down cottage had become 
her jail, and George her jailer. She 
was trapped forever. Her last link 
with the outside world had been bro- 
ken when he cut off the telephone 
and told the milkman not to call 
again. 

To his crippled wife, George now 
displayed a degree of sadism which 
she had never thought him capable 
of. He subjected her to a regime of 
reward and punishment. When she 
pleased him he fed her, when she 
upset him he cut off all her food - 
until he felt her sin had been 
redeemed. 

Tonight her punishment was 
scheduled to be over and she 
could still the churning pains of 
hunger. 

As long as she didn't upset him 


Her heart was pounding in her throat, and she forced a meek 
smile as he came striding through the door, took off his coat and 
hung it on the hook. 

Karla bit her lip to keep from asking the fatal question which 
would almost certainly infuriate him. 

George took a large paper bag out of his case and extracted a 
record album from it. He turned it lovingly in his hands as he 
walked across the room and switched on his treasured hi-fi. 

Karla couldn't Hght her hunger any longer 

“Geoige..." she said, softly 




Her husband loolc no notice. 

“George.” she said, shivering, 
fighting not to say the next 
words but incapable of stopping 
herself. “George. Did you bring 
me any food?" 

George stopped wiping his 
new record and stared at the wall 

front of him for several sec- 
onds before slowly continuing to 
caress the disc. She wondered 
how she could ever have trusted 
him. His colourless hair plas- 
tered thinly to the sides of his 
head made an inspid frame for 
his sallow face; bottle-bottom 
glasses over dead fish eyes. He 
was so ugly, inside and out. 

Recklessly she grabbed his 
arm and tried to swing him 
round to face her. 

“Please George. Give me food. 
Pleasel George, please! It wasn’t 
my fault...!" 

Her whining revolted her but 
she had long ago lost her pride. 
Almost casually he swung his 
hand backwards and caught her a 
heavy blow in the face. A frenzy 
seized him. While Karla tried in- 
effectually to protect herself the 
demented man rained blows 
down on her head. Exhausted he 
kicked her chair across the room. 

Karla fought to control her 
sanity. 

As the first chords of Mus- 
sorgsky’s ‘Night on the Bare 
Mountain' crashed out and 
George picked up his conductor’s 
baton and started to follow the 
canned orchestration, Karia 
burst into tears. But they were 
not tears of self-pity, they were 
hot tears of rage. She looked at 
her husband's arm gesticulating 
in a frenzied reponse to the 
music and wanted to hurt him ~ 
badly. 

Breathless she looked around 
for something to use and her 
eyes fell on the poker thrust be- 
tween the bars of the fire. The 
end was white hot and she had to 
use her blanket to take it out. 
Her arms were hard and power- 
ful from the treadmill of her 
wheelchair. As the opus gathered 
for a crashing final. Karla raised 


her flaming sword high above her head. 

There was no fear now! 

No indecision! 

With one hard, penetrating thrust she drove the poker through 
her tormentor’s back and into his black heart. As he plunged 


forward his cry was devoured 
tortured wife. 


by the exultant screams of his 

It was a week before George's 
boss came looking for him. As 
he parked his car at the bottom 
of the stone steps he heard the 
sounds of ‘Morning in the Hall 
of the Mountain King’ from 
Grieg's Peer Gynt Suite, crash- 
ing out from the dilapidated cot- 
tage. 

His knock evoked no re- 
sponse. He tipped the latch and 
thrust open the door. 

Across the room, back to- 
wards him, a figure writhed in 
frantic ecstacy to the swelling 
music. The man stepped through 
the doorway but stopped in fear- 
ful apprehension. The room was 
bare of furniture. Over the fire- 
place the clock stood, the pendu- 
lum hanging without momen- 
tum. The old Toby Jugs on ei- 
ther side seemed to grin down 
with evil knowledge of things 
best left unknown. On top of the 
clock a skull, picked clean and as 
shiny as the porcelain that 
flanked it. grimaced at the room. 
He tried not to look at the horror 
of the fireplace. The fire was out 
now but in the grate was a neat 
pile of bones which even to his 
inexperienced eye. Identified 
themselves as human remains. 

The man felt the hair on the 
back of his neck stand out in 
stark terror. 


He spun round, suddenly 
horrorstruck and sick with fear 
that he would be another victim. 

He needn’t have concerned himself. 

The tail figure on the other side of the room was too immersed 
in the swelling music to worry about the visitor. As the last 
chords died away Karla turned and bowed to an audience which 
only she could see. 

Carefully she smoothed back her colourless hair and adjusted 
the bottle bottom glasses in front of her dead fish eyes before slip- 
ping another record on the hi-fi and once again picking up the 
baton. 
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MONSTER MASKS 


Mummy No: 4101. Full overhead adult 
mask. 

Durable, high quality flexible paint 
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range of masks + mask making 
materials. 
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SOUTH LONDON’S NEWEST, INDEPENDENT STOCKIST 
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FIGURES AND ACCESSORIES 
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□ FOR SALE 

□ ROLE PLAY 


□ FANZINES 
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»1ICE AND GROOVY. 


Step into the world of Rage, 
a magazine that’s more 
nutritious than Pedigree 
Chum! A veritable legend in 
its lifetime, Rage delves 
deep into the tortured 
psyches of the giants of pop 
to bring you exclusive 
interviews. Every fortnight 
brings you hot competitions 
that you can’t sniff at, 
Happening news, the 
barking mad ligger and 
friend of the stars, columnist 
Terry Scrivner. All the latest 
news and reviews from the 
heady worlds of dance, rock 
and rap as well as the 
wondrous, glitzy world of 
film. All this and more for I 
65 pence. 

Get your newsagent to 
reserve a copy of the only * 

magazine that bites . . . and » 
it doesn't need a dog * 
licence! 


llis Mjiazine BITES 



OF A WAY 
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